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‘dhe creatures and beasts that populate the Harry Patter ties ave funny, majestic, chilling, 
and loving. They are as diverse a group of characters as the students who attend Hogwarts 
School of Witchcraft and Wezardry. The visual artists and production designers who worked on 
the series over the course of eight fins brought these unique and beloved magical beings to such 
convincing lile that we would not be surprised fo see goblins working at our local bank. We can 
envision how.an encounter might go with Grindylows during a suim, and wish our Mugyleschools 
would offer a Care of Magical Creatures class where wx could ridea Hippogrt the Buckbea 


Unlike creatures in many other films, the ereatures of 
the Harry Potter films “are very important tothe story 
says producer David Heyman. Harry Potter’ story 
could not be told without them. They provide lessons 
and challenges 0 our hero that ultimately help him 
‘gain the skills and confidence needed far his battle with 
Lond Voldemort and the Dark Forces 


Bringing the filnis creatures to life started with Stu- 
art Craig, production designer forall eight Harry Pot- 
ter movies. Working with producers David: Heyman 
and David Barron; directors Chris Columbus, Alfonso 
Cuarén, Mike Newell, and David Yates: and the 
soarce—JK. Rowling —Craig and his team of artists 
designers, animators, and fabricators used time-hon- 
red techniques and invented new practical and digital 
methods to place the creatures on-screen. 


‘Above all, che creatures had personality and individual- 
ity first imbued by concept artists Dermot Power, Adam 
Brockbank, Wayne Barlow, Rob Bliss, Paul Catling, 
Andrew Williamson, Julian Caldow, and others. "What 
is the character af this crearure?” visual development 
artist Rob Bliss would ask himsel( “Is it good or bad, 


intelligent or stupid?” Their artwork would provide 
inspiration and direction for teams of sculptors, model- 
‘ers makeup artists, painters, animatronic designers, and 
digital artists, most of whom worked together through- 
out the entire film series 


‘Starting from the first film of the Harty Potter series, 
the dizectve for any creature's design was that its anat= 
‘omy and movement should be based on naturalism, 
‘This was especially important for creatures thar had 
ing xcs Mla po aistecpartsThasyineal devclauencntinstiate 
studied birds and horses that provided practical, work~ 
ing anatomies for Hippogriffs and Thestrals, rooting 
them in reality, Aragog the Acromantula evolved from 
the wolf spider. All three of guard dog Floffy's heads: 
are based on a specific breed of dog, the Staffordshire 
Bull Terrier. 


The Harry Pover films also feanured mythological 
creatures that were human bybrids—ceotaurs, merpeople, 
and werewolves Divengng from traditional approaches, 
the designer! reinterprctations produced logical, organic 
forms. Centaurs were no longer hall man, half horse. By 
animalizing their human features the centaurs were 


unlike any seen before on-screen, The merpeople were 
recognizable as purely underwater-evolved creatures 
Fenrir Greyback, « werewolf perpetually caught between 
his human and wolf states, had a physiognomy to eflect 


1 seamless blend of both states 


There is no doubt regarding the technical advantage 
of using computers to create the incredible. Computer 
animation, says visual ellects producer Emma Nortom, 
“allowed us to pur a dragon on top of Hogwarts and fly 
it around” Frequently even though a creature would be 
wholly CGI, the effects department or creature shop would 


create & maquette, a model that would often be life-siee 


and painted or“baired” in its entirety forthe digital artists 
fo cyberscan. And the producers and the creature effects 
crowalways explored the possibility ofhaving a Hippogriff 
co a troll be constructed and animated practically Having 
an actual-size, moving being was a significant advantage 
for the cinematographers and lighting designers, and 
especialy forthe actors. To be able to batle fully realized 
Basilisk head or know what it feels like to hold « dying 
Dobby in your arms could do nothing but benefit Dani 

Radelif 


creature effects supervisor and special makeup effects 


(Harry Pottes) performance. Nick Dudman, 


artist stated that he flt “there was noching that couldet be 


done for eal, And so you build a fire-breathing dragon.” 


which he 
0 was also because he always wanted to build 3 fire 


his crew did, although he admits doing 
breathing dragon 


In addition tothe magical and the mythical, there were 
real-life animal actors in the Harry Porter films that 
portrayed a variety of roles from an Animagus form 10 
a beloved pet. These real-life animal actors were trained 
and cared for by a team headed by animals supervisor 
Gary Gero and head animal trainer Jules Tottman, who 
ensured that a eat’s paws were always kept warm. a toad 


found its way back to its terrarium quickly and each 


fowl, rat, or eat got a teat after their action or stunt 


The 
ial caren creating the creature-Like plants featured in the 
Harry Porter films The 


departments harvested Mandrakes, captured the essence 


sire shop andl props department also took spe 


crewmembers of these 


‘of the entangling Devits Snare, and made a willow tree 


that could whomp a full-size ear 


‘The following is a compilation of inspirational artwork, 
memorable sercen captures, and fascinating behind- 
the-seenes information about the magical, unforgettable 
creatures and plants that we encounter on-screen in the 
Harry Potter films 


of the grounds of Flo 


to an abunde 0 teller and protection to 
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Centaur. 


( ene are a species of creature that unites human and equine aspects. 

Harry Potter meets the centaur Firenze in Harry Potter and the 
Sorcerer's Stone, while he is serving detention in the Forbidden Forest. When 
Hlarry encounters Voldemort heeding thom a unicorn, Firenze saves him trom the 


Dark Lords attach. 


Pins The eer Rane ind by Ada Bsns Cau comers 
be Hob Bliss) al Ada Brock (Fig 2 fr Hr ater and te 
Ore e ecs Fig Cet cong at by Pal Catling Se Haro 
eran sh Saree Soe 


Centaurs also play a key role in the comeuppance 
‘of Dolores Umbriege in Harry Potter and the Onder 
of the Phoenix, When Harry and Hermione Granger 
tell Umbridge to follow them into the forest to see 
Dumbledore’s Army’s “secret weapon.” they encounter 
a herd of centaurs, led by Bane, Umbridge’s prejudice 
‘against the ereatures leads to a heated exchange, and 


the cencaurs drag her away into the depths ofthe forest. 


‘The creature designers never considered centaurs 10 
be half-breeds (as Dolores Umbridge did). In their 
early research of the mythological beings, they noted 
that ancient Greek and Roman artists had essentially 
stacked the top half of a man onto the body of 2 
horse when portraying the creature. In a reverse of 
this traditional rendering, the designers concsived 


the centaurs not as a humanized horse, but as an 
animalized human, The centaurs! faces in the fills 
are long, with a broader forehead, flatter cheeks, nose, 
and jawling, and eyes st farther apart than a human's 
Instead of skin, che horses pele and coloration envelop 
the entire creature, not just the bottom half, Pointed 


ears are set high up on the head, 


Firenze in Harry Potter and the Sorcerer's Stone was 
compurer-generated, but the process changed for Harry 
Potter and the Order of the Phoenix, To depict Bane and 
Magorian, the erearure shop created two full-size 
models—called maquettes—of the centaurs that were 
used for eyberscanning inte the computer The maquettes 
‘were also placed in the forest set fr lighting eference and 


to give the actors an “eyeline” to follow to the creatures 


« 
allo thane, Frenzi: Tove youve met our 


young Mo. Potter 
—Ruseus Hacrip 


Harry Potter and the Sorcerer's Stone film 


Iatrr fear es 


‘len Beta Figs 
by Adam Breck fy Onder oh 
spec acoton bending tech 


‘To create thetr pelts, the centaur models were “flocked” a laborious process that involves 
Fh glue 


ged hairs at the model. This process causes the hairs to stick 


wetting down the entire model jing an electrical charge through it, and 


Foon tistag openly Che 


and stand on end. These hairs must be combed into their desired direction hefore the 


only forty minutes, If the pr 


glue dries, which is a matter 


o start again from scratch, Ie rook a team of six 


plished within this ime period, iy 


people and many rehearsals to insure thar the correct combinations of hair colors and 


hair lengths boncled tw their assigned areas. Then, longer hairs were punched into the 


models one at a time, followed hy airbrushed artwork. It took the eos 
departments eight months and a crew of more than forty people tn get from the initial 


sculpt of the centaurs 1 their final fittings with handcrafted weapons anu jewelry. 


During their skirmish in the forest, Dolores Umbridge casts the Incarcermus spell on 


Bane, which causes a rope to wrap around the centau ing him. For this 
scene, the creature designers researched how a stallion would react to this situation, 
They learned that a human would respond differently than a horse if lassoed and 
restrained. Whereas a horse would maye downward, a man would react by jumping up 
and straightening his back. Bane’s physical responses as an animalized human were 


thus « blend of these two physieal reactions 


CENTAUR 


K 


I, FIRST FILM APPEARANCE: Harry Peter and the Si 


ers Stone 


| Ul. ADDITIONAL FILM APPEARANCE: Harry Poser and the Onder ofthe Phoenix 


IJ, LOCATION: Forbidden Forest 
IY. DESIGN NOTE: The designers wanted the centaurs to have the 
sweaty, glistening coats associated with thoroughbred racehorses. 
\, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER FIFTEEN 
“And (nto the clearing came—was it a man, or horse? To the 
waist, a man, with red hair and beard, but below that was @ 
SG bores gleaming chestnut body with a long, reddish tail.” 


it (hone) Cantus pal by Adem Bslbunk or Hary Ptr nth One of he 
Peni Big 2 Ely enn tidy by Pal Calling fo Hay Ptr Soe’ Some 
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“ 
Drinking the blood of unicorn will heap you alive, even if 


youre an tach trom death but ata terribleprice 
— FIRENZE 


Harry Potter and the Sorcerer's Stone film 


Unicorn. 


I 1 Harry Potter and the Sorcerer's Stone, itis 
discovered that unicorns are being attacked in the 
Forbidden Forest. Cnicorns are peacehil magical 
creatures that resemble white horses, with a single 


spiraling horn projecting from their forehead. 


While serving 2 late-night detention in the 
Forbidden Forest, Harry Potter and Draco 
Malfoy find an injured unicorn in the process 
of having its blood drained from its neck 
by a cloaked figure. Unknown to thom, it is 
Voldemort in a strange form, who has been 


drinking unicorn blood to keep himself alive. 


Although the injured waicorn in Harry Pot 


and 


the Sorcerer's Stone did not need to mvs, it w 


constructed with a fully articulated stecl skele- 
ton. The unicorns pele was flocked in the same 
manner as the centaurs The creature makers 
based the physiognomiy of the unicorns body on 
‘horse named Fada The design of the horn was, 


‘of enurse, based on mythological inspi 


IV FILM APPEARANCE: Harry Poter and the Sorcerers Stone 


1 Cove st Mam Br 
Inns ar Hay Prd te 


wh the Soncorer's Stone ' 


* 


UL, LOCATION: Forbidden Forest 
If, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER FIPTEEN: 
“Harry had never seen anstbing 0 beauriful and sad Its lone, 
out at odd angles where ir had fallen ond 


i peactjanbilow the deck eres 


Acromantula. 


A cromantula are a species of spider lound in the world of Harry Patter 
that can grow to the size of an elyphant, One of their unique atures ts 


Uheir ability to converse with humans. 


ee ae ene 


ch 


‘Afrghening 
er Fig & Clare etch lA 


3 
Jeu heard whet Hagrid said, Follow the spiders. 


— Harry Porter 
Harty Potter and the Chamber of Secrets film 


shen ort th young 


‘ater rhe i 


Acromantula example 1 


ARAGOG. 


Aragog the leader ofa colony of Acromantula, was brought to Hog- 


warts by Rubeus Hageid when he was 2 student, fifty years before 


the events of Harry Porter and the Chamber of Secrets. Harry and Ron 
encounter this beloved pet of Hagrid’ during their second year at 
Hogevarts, as they try 10 uncover the truth behind the identity of the 
heir of Slytherin, Sadly Arayog passes away from old age during the 
events of Harry Pater and the Half 


sod Prince 


When the designers read the script for Harry Potter and the Chamber 


of Seerets and discovered that a spider with an cightecn-foot leg 


span would be required, their obvious initial thought was that the 
creature would be computer-yenerated. Upon further consideration, 
however, it was decided that Aragog’s myriad offspring would be 
digital, but not Aragog. The creature shop realized that constructing 
the Acromantula would be more economical than CGI, and it would, 


also allow them to make Aragog wall and talk on a life-size seal 


Aragox was crafted using an Aquatronic system that utilizes 


cables pamped with water instead of the oil-based system used in 


Fg Vin detelogment art of Argo by an wana ars or Hay Rover wd hy Chamber 
of Sets Fp (ang) The animatrni rag aes is ye thee of Char of Sta 


hnydraulics Agu 
Being the size of an clephant, Aragog needed to move with a similar 


nies create a smoother, more gracefial movement. 


unhurried elegance. The slow movements also imitated the quiet, 
menacing way that spiders creep around, The spider's back legs were 
manipulated by puppeteers while his forelegs were mechanical. 
These mechanical lege were operated. by a motion-control device 
called a waldo that reproduces movements made by @ controller: 
Then, Aragog was fitted onto = system that resembled a seesay 
with a counterweight on one end. Placed into a depression in the 


soundstage, when Aragog was tipped up he literally walked forward. 


A voice-activated system was installed in Aragog’s head so thac his 
mouth would move in synchronization to a broadcast recording of 
actor Julian Glover's voice a8 the character. This allowed Daniel 
Radcliffe (Harry Porter) and Rupert Grint (Ron Weasley) to act in 
real time with the creature, 


Aragog. was completely redesigned for Harry Porter and the Half 
Blood Prince wo show his age: The creature was east in a urethane 
that allowed light through it in order to emulate the translucent 
slow of an actual dead spider The same “hair” materials were 
used for bth Aragog versions in Chamber of Secrets and Half-Blood 
Prince, including brooms hairs forthe finer ones and feathers with a 
coating of flu and Lurex forthe bigger hairier ones, The hairs were 


“The serpt for Half-Blood Prince called for Aragog to be slid into a 
grave on a hill, so the designers knew that the Acromantula needed 
to be much heavier than the original in order to give the coreet 
heft of hugs, upside-down dead spider The creature was such m 
beloved character that the design crew wore black armbands while 
the spider's final scene was filmed 


\L FILM APPEA 
IIL. LocaTi¢ 
1Y, TECH TALK: The fi 


THE 
IFTEE! 


ephant eme 


« 
Farewell, Acagog, king of the arcchnids, 
The body willdecay, bul your ypiritlingers 
on tn your human trends. ..? 
—EXCERPT FROM ARAGOG’S EULOGY 
DELIVERED BY HORACE SLUGHORN 


Harry Potter and the Half-Blood Prince film 


Hippogriff. 


Ye Hippogriff is an eagle-headed equine that can fy as well as gallop. As taught by Rubeus 
Hlageid, Careot Magical Creatiresprokssor ler third yearsin Harry Patter and the Prisoner 
of Achaban, proper etiquette must be observed when meeting a Hippogritf bow, and always wait for 


the creature to come ta you. 


“x2 
Ls 
~~ 


Fes. @2 Hay Poe (Dani 
Rd) mene and es Bucbosk 
the Higgins es Hay 


Peron be 


the peemen of Hares Honatne 
Eater genera le ck 
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First thing yeh ware ts know about Hippogrifts ts that 
they're very proud creatures. Very easily offended. 
Souda natwant to insalta Hippogritt. Hh my just 
be the last thing you ever do. Nous-wsho'd like to 
come and say hello?” 
—Ruseus Hacrip 
Harry Potter and the Prisoner of Azkaban film 


Hippogriff example 1 


BUCKBEAK. 


Buckbeak, the Hippogriff that Hagrid introduces during his first 
Care of Magical Creatures class in Harty Potter and the Prisoner of 
Azkaban, nesded to be able to bow to Harry, and even be ridden 


by him, Buckbeak is valuable to two rescue operations during the 


events of Prisoner of Azkaban, the first when Harry and Hermione 


are pursued by the werewolf form of Remus Lupin, and then again 
when Harry and Hermione save Sirias Black; Buckbeak flew Sirius 


aveay from Hogwarts castle, 


The designers of Buckbeak drew upon the mythological repre 


sentations of Hippogriff when developing the creature for Harty 


Potter and the Prisoner of Azkaban, as well as real birds, primarily 
the golden eagle, for the creature's profile. To develop Buckbeak’s 
movement, they studied the flight motion of bisds and the gaits of 
horses, They also consulted with veterinarians and physialogists to 
censure that there was logic to the proportion of Buckbeak’s wings 
rw his legs 


Early development sketches were turned into computer-generated 
models to test all aspects of the ereaturc's motion—galloping flying 


and, mast important, landing. The CGI model was aloo used to 


explore Buckbeak’s personality, which is alternately regal and coltish 
One challenge aceimplished by the visual effects team was to create 
smooth, uninterrupted movement as Buckbeak’s wings went from a 


twenty-eight foot extended wingspan to fully folded wings, 


Four models of the Hippogriff were constructed to satiafy different 


needs; Three were life-size: a digitally controlled standing Buckbeak 


fon a counterbalanced pole arm was used for foreground shots, 
tanding Buckbeak was used for background shots and the 


thied was the condemned Buckbeak who sat in the pumpkin patch 
behind Hagrid’s hut, The sitting Buckbeal was literally placed 
into his environment—a very muddy, rocky Scottish hillside— 
and controlled by Aquatronies. These three Hippogrifls needed to 
match exactly and utilized time- and labor-intensive construction 
methods: Their bird ha 
colors of feathers foreach version, with each feather cut, colored, and 
horse half had their hairs 


ingerted by the complicated flocking process like the method used 


‘was accomplished using the same sizes and 


Inserted or ghued on individually Thei 


for the centauts, with additional hairs inserted ome ata time, Ir was 
then airbrushed and art-worked. The fourth Buckbeak was created 
digitally and used whenever the animal needed to walk or fly 


BUCKBEAK 


1 FILM APPEARANCE: Harry Poster and the Prisoner of Akaban 
Il, LOCATION: Hogwarts paddock 


“ 
Sant he beautihil? Say hello to Buckbeak.n 


—Ruseus Hacrip 
taban film 


| 111 TECH TALK: The digital animators had Buckbeak rake a “poo! 
oy dirsstor A 


dents, insp 


begins to walk toward 


‘matterof-faet” realism to the ereatares 


| IV: DESCRIPTION FROM HARRY POTTER AND THE 


Harry Potter and the Prisoner of Azk 


PRISONER OF AZKABAN BOOK, CHAPTER SIX 


Fak 


I athe frst lour Harry Patter tins, the carriages that shuttle between Hlogsineade Station and. 
Hlomwarts castle appear to be pulled by nothing, but in fact they are pulled by Thestrals, which did 
not need to be realized visually until Harry Potter and the Order of the Phoenix. Kt is only alter the 
events of Harry Potter and the Goblet of Fire that larry és able to see these black, sheletal, dragon- 
faced creatures, as Thestrals are visible: only to those who have seen death. 


Thestrals help transport Harry and other members of Dumbledores Army to the Ministry of Magic during Onder of 
the Phoenix. A Thestral is alsa used as part of the plan to rescue Harry Potter from Privet Drive in Harry Potter and the 
Deschly Hallows — Pat 1, ridden by Bill Weasley and his bride, Fleur Delacour 


‘The Thestral, a cwature unique to the world of Harry Potter, is depicted as having a delicate walk, a quiet ery similar to 


whale song: and translucent, bat-like wings that enhance its mysterious, disturbing character. The Thestrals are computer- 


ature shop created a full-scale model to ensure that ite thirty-foot wingspan would fit into the 
der of th 


utilize As the Thestral is so emaciated, the computer animators created 


ienerated, but the 


hoenis. This made] was eyberscanned for the digital artists to 


Forbidden Forest set in Harey Potter and 


letailed skeleton, with special care taken to ensure 


that the creature's thin skin didnt get “sucked!” into ite bones The black coloring of the creature provided a challenge to the 


designers—a dark, gloomy black would not film well [or the sereen, It was determined that the model should be painted 
paler than assumed, and had # mottled color scheme, giving the Thestral a moody radiance among the shadows of the 


forest se, 


At times, the Thestral’ horselike anatomy worked against what was 
required in the script, specifically when Luna feeds the Thestral foal 
in the forest. Its long legs and short neck made it difficult for ite 
head to reach the ground. The task was finally accomplished when 
the digital artists had the Thestral position its legs like a girafle’s in 


order to scoop up the teat 


Adjustments also needed to be implemented for Thestrals in flight, 
‘The creatures only carried ome passenger each in Order of the Phoenis, 
bat to accommodate two passengers in Deathly Hallows —Part 1, the 
Thestrals spine was elongated. The flight scenes were a composite 
of aerial cinematogeaphy and actors filmed riding 2 fully realized 
midsection of a Thestral in front of a blue screen, These seulprs 
hhad a jointed back and articulated movements that the actors could 
respond to Placed on a pre-programmed motion-controlled gimbal, 


the Thestral model flew in unison with the filmed sequence 


They recalled Thestrale. Theyre quite gentle, 


really, bul people avoid 


theyre a bit...ifferent.” 
—LuNA LoveGoop anp Harry Potter 
Harry Potter and the Order of the Phoenix film 


THESTRAL 


* 


1. FIRST FILM APPEARANCE: Harry Powter and the Onder of the 


Il ADDITIONAL FILM APPEARANCE 
| Il, LOCATION: Hogsmeade Station, Fobiden Fore 
} I; DESIGN NOTE; The designers had the Theale fick 


| away from their bodies with their tails just like horse 
V, DESCRIPTION FROM HARRY POTTER AND THE 
)RDER OF THE PHOENIX BOOK, CHAPTER TEN: 


| Wings 


Jey oughe 9 belong to piant bais, Standing 


Patri One of Plo 2 Rab Bliss Ts 
Fgh Hat Paes i oka Ta mark hy Re i ary Pier and he Orth Hoe Fi 
Fe ako) nak pene op eres ita Ta a Dement tan sen 


CHAPTER II 


— YF 


! ee 


great black lake, which ts the location for the secand task of the Triwizard 
— Journament in Harry Potter and the Goblet of Fire. Inhabitants of the 


speech 
és only understandable underwater. The champions of the tournament also 


encounter another resident community of the lake, the impish Grindylows. 


W: sling tridents, the menpeople of the black lake monitor the 


Triwizard champions in a torest of kelp and corat-erusted 


architecture to ensure that the students follow the parameters of their mission 


tor the second task of the Triwizard Tournament. 


In traditional folllore and artwork of mermaids, there is a noticeable break between theit 
human and their fish halves. But for the merpeople in Harry Po let of Fire, the 
igners distributed the fishiness throughout the being’s anatomy 
-amless combination morphs a homan and, 
and a bulging mouth. Orher breaks with 


sculpted, molded, and then eyberseanned to become computer-generated creattre 


“ 


Comme seek us ashere our voices sound, 


we cannot sing abowe the ground. 


Aa hour long you ll have to look 


to recover what we took.” 
— MERPEOPLE 
FOR THE SEcc 
or THE TrIwi 
TOURNAMENT 
otter and the Goblet of Fire film 


Figo — Hea muti of merely Adie rock fo Har Pater and he 4 abr) Ada Bock ep 


s merperim helping Harry during the stn task of the Titan ure Hetdohet aly earls 


Grindylow. 


I nthe Harry Potter hls, Grindijlows are unfriendly litle creatures with short 
octopus-like arms and bulbous, tentacled heads that live inthe blackelake, Harry 
Lotter narrowly escapes their grasp in Harry Potter and the Goblet of Five during 
the second tashof the Triwtzard Tournament. 


When given the task of bringing the Grindylows to life 
on-sereen in Harry Potter and the Goblet of Fire, the visual 
development artists came up with many different versions 
of what this underwater creature could be: Grindylows were 


esigned with small heads, two legs, two webbed feet, eight 


webbed hands, huge glowing eyes, or large pointed ears 
Several were luminescent, similar eo fish that live in the 
darkest corners of the deep sea. Some bodies were shaped to 
resemble frogs, others were seal-like, and several had their 
own version of a mermaid’ tale. With this many ideas in the 
mis, a design was chosen based om what Grindylows needed 
t0 do. physically. That's when the creature shop produced a 


design they described as a cross between “a nasty child and 


fan octopus” complete with a significantly large grinning 
‘mouth filled with sharp teeth, As was done with so many 
of the other creatures in the Harry Potter film series, (ull. 


size silicone maquettes were created and painted, then cast 


again as fiberglass models to be eyberscanned for the CGI 
artists to animate Additionally; new software was developed 
by the visual effects team to handle the large number of 


Grindylows in a simplified way 


GRINDYLOW 


* 


| 1 FILM APPEARANCE: Harry Pater andthe Goble of Fire 
} TL LOCATION; The black lake 
| TUL TEGH TALK: wo stantmen pulled and clawed t 


Daniel Radeliffe’s (Harry Potter) legs in a green-aereen 


{ conderwarer tank to imitate the grasping Grindylows 
| TV: DESCRIPTION FROM HARRY POTTER AND THE 
GOBLET OF FIRE BOOK, CHAPTER TWENTY-SIX 
‘Harty. .4aw a Grindylowa small, horned wotee demon, pebing out of the wen 
Lit tone fers che bly around Harrys eps pointed feng baad 7 


\. 


gp. —A Geil anata hy Pal Cling far Harry ar a te 
Geb Fg. ~ 1 Pol Clings vnl development artwork eghned 
rmyviad ponies or rio ir, ra gh aod th 


Tale Dwellers, 1 Grindley, 


“ 


Hur never gotpast ze Grindylowsh 


—HeERMione 
Harry Potter and the Goblet of Fire film 
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Dragon. 


I hroughout the Harry Patter films, one of the most thrilling of the Nying creatures is the fire 
breathing dragon, and the hlmmakers were offered several opportunities toportray these powerfal 
reptilian creatures using time-honored and new techniques, Hagrid’s dream of lostering a dragon 


comes true, albeit for a short time. Four powertil dragons are used in the frst task of the Triwizard 
Tournaiment, And Gringotts bankemploys an ald but powerful dragon to guard its degpest oaults. 


“ 
Dragons are seriously misunderstood creatures.) 


—Ruseus Hacrip 
Harry Potter and the Goblet of Fire film 
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Dragon example t 


NORWEGIAN RIDGEBACK. 


li Harry Potter ad the Sorcerer's Stone, Hagrid wins a dragon 
cea which hatches into a wobbly-legged, shiny, grayish-green, 
drooling baby Norwegian Ridgehack dragon. Dragons are usually 
built on the larger side of the scale, hat Norbert is newly hatched 
and s0 the designers needed to work on the smaller side. The 
idgeback” 


filmmakers decided that at this stage, the ridge in 


wouldnt be quite developed, and in the film the infant dragon's 
head and legs are larger in proportion to its body than those of 


the more mature dragons that they created, In Harry Potter and the 


Soree Norbert is a completely digital construction, as 


is the fire that singes Hagrid’s beard when the dragonet hiccups 


Bet 


Sky Dwellévs | Déagén. | Normcgian Ridgeback 


“ 
Suort he beautiful? Oh, bless? 


he knows Ys matey 


look, 

lo, Norbert 
—Ruseus Hacrip 

Harty Potter and the Sorcerer's Stone film 


NORWEGIAN RIDGEBACK 


* 


I, FILM APPEARANCE: Harry 


ani the Sorcerers Stone 
f IL, LOCATION: Hagrid’s hut 
Ill, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER FOURTEEN | 


repose soc) preey) Heraystoupbr tt lavked lec erimpled block umbrele 


Tis spiny wings were huge compared 1 its shinny et body, and it had 
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“ 
Fiala tata Jap 


Thataa Nerioegian Ridgebockls 
—Ron WEASLEY 
Harry Potter and the Sorcerer's Stone film 


Dragon example 2, 


HUNGARIAN HORNTAIL. 


The first task of the Triwieard Tournament in Harty Power and the 


Goblet of Fire requires the champions to retrieve one of four golden 


cea guarded by diferent breede of dragon. The concept artists 
explored innumerable colors textures, profiles, and wing and tail 
forms to realize the variety of dragons to be seen on-sereen. Hay is 
the last champion to draw the miniature represcotaton ofthe dragon 
he will fight from the velvet bs 
Covuch, Se holds and itis none other than the Hungarian Horna 
‘The dragon model ofthe Horntal shows up again in Harry Potter and 
the Half-Blood Prince, whore it is being used to roast chestnuts on a 


Ministry supervisor Bartemius 


cart outside of Weasley Wizard Wheezes in Diagon Alle 


Aware ofthe legacy of dragons in mythology and media, the creative 
team on Harry Potter and the Goblet of Fire admitted their challenge 
was not whar to da but whar rot to do when creating the dragons of 
the Teiwizard Tournament—not have their dragons look like others 
that had come before. Visual development artists offered a dragon's 
horde of choices, Options included dragons with rows of large teeth, 
no teeth at all, or teeth like 2 walrus's Some designs took their cue 
from recognizable animals: dragons had the heads of rhinos, snakes 
lizards, tortoises, and even a Doberman dog. For the dragon that 
Harry Potter would draw they had some specific direction given the 


name of the creature: Hungarian Horntail 
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Initial approaches to the “horntail” part of the dragon inchuded a tail 
resembling @ scorpions a tail with one long spike, tail with sows of 
spikes, and a tail with a eluster of spikes at its end, The final design 
gave the Horntail a blunt, hawklike head, huge taloned wings, wo 
heavily clawed legs, and a rulf of spikes that runs down to her fail, 
which ends in a spear-shaped spike covered in smaller spikes 


The Horntails movements were taken from those of predatory 
binds—falcons, hawks and eagles. Her wings could he animated 
in concert or independently she could “walk” across the Hogwarts 
castle roofs, and even hang with hee wings folded like a bar. 


“The ereatute department created a fully painted fiberglass maquette of 
the Horntail at half seale—thisty (cet long with a fourteen-foot wing- 
span—that was used for eyherscanning, They were then asked to build 
a bigger model, and 0 they built the head of the Horatail at full scale 
which was used for lighting references and sight lines Then they were 
asked to build the actsal creature to be used in the scene where Harry 
sees the caged dragons in the Forbidden Forest. The crew not only coo- 
structed a moving threatening dragon, they also made it breathe fire 


Parts of the Basilisk from Harty Patter and the Chamber of Secrets 


were recyeled to build a dragons body that woald fit inside the cage 
The Horntaits actions were controlled by puppeteers who flapped 


the creature's w 


ws and shook the eage’s bars: The final deagon was 
nearly forty feet long, stood seven feet tall at the shoulder, and had 
an extended wingspan of seventy feet 


The skin of the Horntail was crafted in polyurethane and the 


spikes were resin. Six sizes of spies were molded, with many af 
them eracked ar bent oF broken, as the films producers imagined 
that this dragon would have already had a long life of fighting 
Her wings were aged and torn up to give her even more history 
The special effets department was asked to installa flamethrower 
device, 50 a new head was recast in Gibenglass, painted, and spiked, 
with its snout coated in Nomex, which made it fireproof. The 
dragon fire could reach up to thirty feet, 9 computer-controlled 
performance machinery was added to insure the movement and 
fire blasts were accurate and safe. The Horntails beak was crafted 
in steel and glowed red when the fice passed hy it—an unexpected 


design perk. 


Sky Dwellers. | Dragon. | Hungoriaa Horatail 
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“ hy 
Shave to admit, that Hlorntailis 


aright nasty piece ofwork? 
—Ruseus Hacrip 
Harry Potter and the Goblet of Fire file 
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Sie 1. FILM APPEARANCE; Harty Porter ands 
Fy Pal Cu ev ofthe Horta { Il. ADDITIONAL FILM APPEARANCE 


Selo Kate Mill work he gain 
esnips inthe care shop dng aomerction | 
phase Hay Per che Gets of Fi Pal Calg ao | Ill, LOCATION; ‘Triwicard Tournament arsta (the model 


Goblet of Fie 


(Monet ony): Harry Poiter and the Half-Blood Prinze 


le view o he Ht (63) 


read sles do 


Alley, ouside Weasleys! Wisard Wh 


| 
Hi ibid bean Fi 6) } Iv. TECH TALK. P: 


made pases of the Horntail were created in the computer 


to make the animation process of getting from pose An Bmore efficient, 
} V. DESCRIPTION FROM HARRY POTTER AND THE 
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COMMON WELSH GREEN. 


Sky Dwellers: | Deaton. | Common Welsh Green, 
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I. FILM APPEARANCE: Harty Porter and the G 
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IIL DESCRIPTION FROM HARRY Pc 
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Dragon example 4 


‘CHINESE FIREBALL. 


Second to draw his dragon daring the first task of the Triwizard Tournament is the 


lemiy champion, Viktor Krum. Viktor pulls out the Chinese Fireball, The 
concept artists took into account that iconic dragons from different countries may have 


Durmstrang Aca 


different looks, a8 seen in the more lizard-like body of the Chinese Fireball 
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1, FILM APPEARANCE: Harry P 


IL LOCATION; Triw 
Ill, DESCRIPTION FROM HARRY POTTER AND THE 
GOBLET OF FIRE BOOK, CHAPTER NINETEE! 
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1. FILM APPEARANCE; Harry Poer and the G 
IL LOCATION: Triw 


Tournament arena 


Ill, DESCRIPTION FROM HARRY POTTER AND 
THE GOBLET OF FIRE BOOK, CHAPTER NINETEEN 
“There was a-silvery-blue one with lng, pointed horns 
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Dragan example 5 


UKRAINIAN IRONBELLY. 


cin Deathly Hallows —Part 2 needed vo have 


Pottes, 


from ity chains, The ereature’s coloring has faded 
Ip of Griphook, 


toa sickly white and it is partially blind from living in the dark. Its 


‘emaciated from lack of care and years of maltreatment, As a result, 


its very dangerous—and very different from most dr: 


much that you couldn! 


the Tronbelly look unhealthy but not <0 


important to ha 


feel sympathy toward it, CGI started with a 


frame, Digital anima- 
deflate the 


defined skeleton, layeted with a simple mus 


tion allowed the mu: orm and then infla 


between the bones and muscle. Ts 
eck, should 
controlled for a shifting 
for the de 


skin s0 it “si 


laid across and hips that were each ind 


ment, and enhanced by another conteol 


gr’s veins underneath the thin skin. There was even a 


‘wobble” contr for loose skin under the dragoris neck a 
Unlike the Hungarian Horntail in Harry Po the Goblet of Fie 
the creatuse shop did not create a full-size m the Ukrainian 


Ironbelly: However, the dragon still needed to be ridden. So that see 


tion of its rorsc, twelve foot long at full scale, w 
covered with a silicone hide.'This was mouinted on a motion-based 


the dig 


gimbal programmed with the same moveme: 


ction contained fully jointed shoul- 


flying away from the bank. Th 


ders that moved in syne with the flapping of the dragon's wings, 


“ 
That doesa't sound good” 


—Ron Weastey 
Harry Potter and the Deathly Hallows — Pare 2 film 


Sky Dwellers Ukrainian tronbells 
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L FILM APPEARANCE: Harry Aitcr and the Deathly Hallows ~ Ps 
IL LOCATION: Gringorts Wisanding Bank 


Il, DESIGN NOTE; The animators made the dragon's skin an 


| 


IV. DESCRIPTION FROM HARRY POTTER AND THE 
DEATHLY HALLOWS BOOK, CHAPTER TWENTY-SIX. 
“Harry could see it trembling, andar they drew nearer he 


the sents made hy vicious slasher a 
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Cornish Pixie. — 


ornish pizies are mischievous, ttbehaved lying creatures that are 
: 


relatively harmless but can cause damage if not restrained. They 
wreak havoc in Professor Lackharts classroom during his first Defense 
Against the Dark Arts class. The Cornish pizies make their second 
appearance in the Room of Requirement in Harry Potter and the 
Deathly Fallows — Part 2. 


The Harty Pires books describe Cornish pies a being ble, which the filmmakers ithe 
fully represented. History has given us Cornish Blue roosters, Cornish Blue pottery and 

an awand-winning Comish Blue cheese. But another possible provenance forthe create 

in Harty Poer andthe Chamber of Secrets isthe historically based myth that pixies were & 
remnant ofthe Picts tribes, who lived in the Corall area during Celtic times and are said 
to have'painted ther akin Hue 
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1 FIRST FILM APPEARANCE: Harry Potrer and the Chambor of Seerete 
Tl ADDITIONAL FILM APPEARANCE: Harty Pour and the Deathly Hallows ~ Part 2 
| II. LOCATION: Defense Against The Dark Arts classroom, Room of Reguisement 


i IV. TECH TALK: Time-honored practical effects were used to pull 
books off shelves and pull the students! haie by using thin Wires 
V DESCRIPTION FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS BOOK, CHAPTER SIX. 


The pisies were eleiric Blue and about eight inches high, with pointed faces 
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“ 
Laugh f-you will, Mo. Finnegan, butpizies 


can be ceilshly tricky litle lighters.» 
—GiLperoy LockHart 
Harry Powter and the Chamber of Secrets film 
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_TRESPASSER 


ngwarts, the castle has had a troll trespass into the girls) bath 


aN 
Sy 


XK  itwas intentionally brought into the castle by Professor Quirrell-and a small giant hide in 
the Forbidden Forest, brought in by Hagrid. Large giants invade the grounds during the battle 


Troll. 


| Yolls are described as extremely large creatures, roughly twelve feet in height. They are very 
dangerous and very stupid. A troll first appears in the tins when, during the Halloween 
hast in Harry Potter and the Soreereris Stone, Professor Quierell races into the Great 


Hall shrieking that there is a troltin the dungeon. When Harry Potter and Ron Weasley find 
Hermione Granger-and the trolt-in the girls bathroom, they manage to dehatit when Ron ts 
finally able to correctly use the Wingardium Leviosa spell 


L FILM APPEARANCE: Harry Porter and che Sorserer's Stone 
I], LOCATION: Girls bathroom, Hogwarts eactle 
LIL TECH TALK: The rroll's bands and logs were woen by Martin 
Bayfield, who was also the dauble for Robbie Coltrane (Hageid). 
IV. DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER TEN: 


tein was a dull, granite gray is grear lumpy body 


hed on 109 like & coconit 


rt egethick as tree (ranks with flat, horny feets* 
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“ 
Not many first year students could take om a fully grown 


‘The troll sequence in Harry Pater and the Sorcerer's Stone uses a 


blend of several types of visual effects techniques, First, the crea 
ture shop designed a troll and constructed a maquette that included 


his vacant expression, three-toed limbs. and the large spiky wa 


cn his legs Next, a full-grown painted and costumed toll model 
was fabricated, ax it war needed when the troll is knocked out 
‘on the girls’ bathroom floor Additionally, the trolfs hand and his 
lower half, including his legs, were produced at full size for Emma 


Watson (Hermione Granger) to act against. 


Another actor performing in troll costume was filmed by a tra- 
ditional camera for digital reference, as Sorcerers Sione was shot 
years before motion capture technology became prevalent, The 
practical sight gags were filmed: the bathroom doors explod- 
ing from a strike of the trolls club the sink being destroyed 
aboye Hermione, and a hydraulic rig raised Daniel Radcliffe 


mountain troll and live to tell the tale. Five points will 

be awarded ta each of you for sheer dumb lick!” 
—Proressor McGonaGALL 

Harty Potter and the Sorcerer's Stone film 


Br 


(Harry Potter) 0 “drop” on rop of the trolls shoulders and swing 
bout. All these live-action shots were placed in the proper time- 
line for the scene and then composited with digital footage 10 


‘Trolls were proposed ro appear in another ofthe Harry Pate films 
Harry Potter and the Half-Blood Prince. The filmmakers had intended 
to use them ina“moving” tapestry in the same way the photographs 
and paintings were animated. Two dancers wearing tell suite out 
fived with pink tutus and “coe” shoes were filmed for tableaux 
portrasing Barnabus the Barmy teaching tralls to dance ballet. la 
fact, the performers were filmed dancing in front of a blue sereen a 
total of four times 30 that an octet of tolls would perform the cho- 
reojgraphy together Theie dance, which landed on the cutting room 
floor, was named the pos de eral 
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Giant. 


be Mins of the Harry Potter series showcased a large amount of creatures, none so lange as the 
giants, Giants can reach up to twenty heel in height, only four tet taller than trolls, and only 
ie, Prior to the events of Harry Potter and the Order of the 
Phoenix, as Voldemort is gathering his strength and his supporters, Hagrid is sent to parlay with the 


ax proportionately higher in intelly 


giants. During this journey, he hinds his giant hall brother, Graup. 


(3 
Well, theyre not that hard ter fn, ter be perlectly honest. 


They're s0 big, see?” 
—Ruseus Hacrip 
Harry Potter and the Order of the Phoenix film 


“ 


Tried lo convince'em ter join the cause. 


But Twas the only one that aas trying lo sin them over? i 
—Rusevs Hacrip 
Onder of the Phoenix film 


Harry Potter and th 


and 
j 1. LOCATION: Hogwarts carte 


| ria APPEARANCE: Harry fe Desbly Hollows — Pee 


| IIL DESIGN NOTE: The clubs the giants used ax weapons 
H were digitally “fashioned” from small trees, 
IV, DESCRIPTION FROM HARRY POTTER AND THE 
DEATHLY HALLOWS BOOK, CHAPTER THIRTY-TWO: 


| 
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Tuc ite eeele, buy shine dluminated by lige from the castle doors. 
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The giants who participate in the battle of Hogwarts in Harry 
Paiter and the Deathly Hallows — Part 2 were to be computer 
generated, but the digital crew knew it would be beneficial 
fo start the design process with film of live-action actor 
Prosthetics were created to scale up features on the actors! 
faces Actors of varying oversized proportions wore the 
prosthetic makeup, along with loincloths, and were filmed 
‘unning on treadmills Then these yreen-sereened movement 
were fmsported into a digital format, The giants! faces wer 
scaled up again-and distorted to lessen their human features 
broader 


suggest a lower center of gravity and same were given feet 


The bottom half of the giants legs was mat 


with clephant-like toes. The giants’ eastume design included 
belts of skulls and human teeth, and hairstyles that contained 


branches and leaves 


Fe: Gee to by 


Bk fi Mary ate ad Oder of ee 


Pons Fig 3 Dial sein of tart ad variatons oe Daly als Par 2 


Fs 


Giant example 1 


In Harry Potter and the Or 
Harry Powter, Hermione Granger, and Ron Weasley to meet his half 
brother, 


is sinteen feet 


r of Phoenix, half-giant Hagrid brings 


sw who he has hidden in the Forbidden Forest. Gravep 
ad 


II in the films, Although fully computer gene: 


the creature effects shop constructed Grawsis head at {ull scale in 
aan economical move to explore the finer details of is skin and hair, 


‘ehich always present challenges in CGL Additionally, Grawpss head 


Forbidden Forest set in Hatry Poter and the 


as used on 1 r 


af the Phoenix forthe acor# benefit as sight line and as reference 


for the cinematography and lighting crews. A puppeteer dressed in a 


_GRAWP. e 


blue-sereen suit was raised via a hydraulically controlled rig to the 
height of sixteen feet to enact the character Grawpis arms were also 
constructed practically and operated by the puppeteer, impartant in 
gauging how far they would reach in order 10 block the scene. And 
Grawps right hand was created to use in front of a green sérecn. 
Emia Watson (Hermione Granger) and Inielda Staunton (Dolores 
Umbridge) were filmed riding « motion-controlled giants hand as 


then the hand was replaced by its 


part of being picked up by Gra 


digital version and the two elements were painstakingly compos- 


ther 


ited t 


rs completely harmless, just lke Tad. 
A bitte high-spirited is all 
—Ruseus Hacrip 
Harry Poiter and the Onder of the Phoenix film 


Trespassers, | Giant. | Grawp 


“ 
Graiip! But me down... Now 


—HERMIONE GRANGER 
Harry Potter and the Order of the Phoenix film 


L FILM APPEARANCE: Harry Potter and the Order of the Phoenix 
Il, LOCATION: The Forbidden 
IIL, TECH TALK: Motion capture footage of actor Tony Maudeley enacting 


Grawp's lines and movenients was shot a8 performance reference 
1V, DESCRIPTION FROM HARRY POTTER AND THE 
‘ORDER OF THE PHOENIX BOOK, CHAPTER THIRTY 


“What Harry had taken to be a wast mossy boulder tothe left of the th. Ft 
irreat earthen mound he now recognized at Grawp’s head. [twa ? 


much lergerin proportion tothe body chan a bum bead.” 


Genwi half ltes Hagril (Fg 1} and Grp and Hermione (Fg 2) 
ty fas Breaks Big 3 Pel soc of Geb uss ach 


Gnome. 


] Lisa sad reality in tlmmaking that the script will contain scenes that dan't 
make itinto the movie. In the initial seript lor Harry Patter and the Chamber 
of Secrets, the Weasley twins and Ron must de-gnome the garden behind The 
Burrow, apunishmentlor using the Nying Ford Anglia. Conceptartolthe gnomes 
2 was edited aut of the final shooting script. However, for 


twas created, but the sc 


Harry Potter and the Hall: Blood Prince, the prop shop created a gold-skinned, 
tutu-wearing immobilized gnome that the Neasleys use as a Christmas tree topper. 


In Harry Poter and the Deatbly Hallows ~ Part 1, Luna Lovegood tells Harry that she has been bitten 


by one near the wedding tent at the wedding of Bill Weasley and Fleur Delacour 


« s ~ 
S got bitten by a garden gnome - 


aly moments ago? 


—Luna Lovecoop I 
Harry Poter and the y 
Deathly Hallows — Part 1 film 
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SR wizarding world brought to life in the Harry Patter films ts populated 


magic in which they can choose to tr z 
called Animagi. Then there are wizards who have been bitten by a 

are given no choice but to transform. The Boggart is « shape-shifting creature 

whose true form ts unkaown-it changes into its wiewers greatest fear. 
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Animagus. 


I nthe world of Harry Potter, an Animagus is a witch or wizard who can choose at will to turn 
himor hersefinto ananimal. There are some instances where the Animagis form of wizard may 


display a recognizable mark, physical or nonphysieal, that can tdentily them, and that the Patronus of 


an Animagus are often the same animal spe 


oC is 
Harry, ita trap. Hes the dog. 


Tei Aaeepal 
—Ron WEASLEY 
Harry Potter and the Prisoner of Azkaban film 


se Pep arb 
ref Aah Fi 3 Dig 


Animagus example 1 


MINERVA McGONAGALL. 


‘The Animagus form of Professor Minerva McGonagall is a gray 
tabby cat. This feline form of the professor allows her to covertly 
observe Harry Potter's relatives, the Dursleys, in Harry Pitter and 


the Sorcerer's Stone. MeGonagall alsa uses her Animagus form 10 


monitor her first-year’s Transfiguration class. 


Professor McGonagall's Animagus form was played by a tabby cat 
named Mrs P Head. No additional makeup or computer effects were 


needed, as the cat already had the required “spectacle” markings. 


“ 
That was bloody brillanth? | 


Row WEASLEY IN RESPONSE TO | 
Proressor McGonacauu's 

TRANSFORMATION FROM A TABBY CAT 

Harry Potter and the Sorcerer's Stone film 


When Harry and Ron Wea! 


film version of Sorcerer's Stone, McGonagall Animagus farm leaps 


ey enter her Teansfiguration class in the 


from her desk and morphs into the human McGonagall. For this 
action, a trainer underneath the desk held the end of an invisible 
safety harness that was settled on the accomplished animal actor 
Sitting directly above the trainer, Mrs. P. was given a cue to spring 
off the desk, and the safety harness was released at the same time. 


This film segment was then composited with a computer-generated 


transition from fe 


to professor. 


MINERVA McGONAGALL 


< 


TL LOCATION: Priver Drive: Tansfigaration classroom, Hogwarts castle 
Il]. ANIMAL ACTOR: Mra. P Head 
IV. DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER ON 


Ue was om the corner of the rrect that he noticed sh 


sign of something peculiar—a cat reading a map.” 


———-_ 


Animagus example 2 


Sirius Black’s Animagus form is that of a large black dog his friends 


call Padfoor, first seen in Harry Potter and the Prisoner of A 


Sirius, James Poe and Pete Petigrew studied to beeome Animagi 


when they discovered that fellow Gryffindor Remus Lupin was a 


‘werewolf Sirius and James, who turned into a stag called "Prong 
were able to control Remus during his monthly transformations Si 
jus takes advantage of his Animagus form in Harty Potter and the 
(Order ofthe Phoenix to stealthily see Harry Potter off to Hogwarts, 


In Harry Potter and the Prisoner of Azkaban, Padfoot, who is ini- 


Wally mistaken for the Grim, was a computer-generated Animagus 


The filmmakers brought in-a show dog named Fern (full name: 


“P 


* 


| __LFIRST FILM APPEARANCE: Harry Porter and she Prisoner of As 


Tl, ADDITIONAL FILM APPEARANCE: 
Harty Patter and the Order ofthe Phoenix 


IIL LOCATIONS: Privet Drive, Hogwarts, King’s Cross Station 


TV, ANIMAL ACTORS: 


Fem & Cleod (Prisoner of Azkaban), Quinn (Order ofthe Phoenix) 


SIRIUS BLACK. _ 


\. DESCRIPTION FROM HARRY POTTER AND THE 


PRISONER OF AZKABAN BOOK, CHAPTER SEVENTEEN: 


*Somerhing was bounding toward them, quiet asa shadow — 


fan enormous, pale-eyed,jet-ock dog.” 


Champion Kilbourne Darling), a Kilbourne deerhound, as refer 
cence for the part, Fern was Cited with pointed ears and learned 10 
jump ramps to perform the stunts needed for the character’ digi- 
tal template, Fem was backed up by another Kilbourne deerhound 
named Cleod, An award-winning show dog (full name: Champion 
Kilbourne MacLeod), Cleod’s normally gray fur was darkened with 
1 temporary rinsible black dye. 


Sirius Animagus form was recast for his appearance in Harty Porter 
and the Order of the Phoenix. This time he was played by a Scottish 
deethound named Quinn, who was a rescue dog. Quinsis trainer 


describes him as being a litle stubborn, but with a fun-loving nature. 


shan 
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Oust Shave avery sweetdiposition ase dog. In fact, mare 
than onee, James suggested that I make the change perma- 
nent. The tail Tcould live with, but the fas, they're murder. 

—Sirius Brack 
Harry Potter and the Prisoner of Azkaban film 


Animagus example 3 


Daring the events of Harry Porter and the Prisoner of Azkaban, Harry 


Powter learns that his father James, was close (riends with Sirius 


Black, Remus Lupin, and Peter Pettigrew; who attended Hogwarts 
together. Petrigrew became an Animagi, along with James and 


called “Wormtail” When 
Pettigrew betrays James and Lily Porter to Voldemort, he goes into 


Sirius, transforming into a rat th 


hiding as the Weasley family 


The Animagus form of Peter Pettigrew in Harry Pinter and the 
Prisoner of Azkaban was played mainly by a rat named Dex, in addi- 


tion ta several animatronie rat versions, For 


mation from 
the rat 10 Peter Pettigrew in the Shricking Shack, a combination of 
seal and animatronic rats were used. When Sirius Black first reveals 
that the rat Ron Weasley is holding is not Seabbere but Pettigrew 


in his Animagus form, actor Rupert Grint (Ron) is holding Dex, 


PETER PETTIGREW 


but it is an animatronic version af Warmtail that is snatched out 
of his hands by Gary Oldman (Sirius) 


Dex was trained to run from a point A to a point Ban example 
being when—in an effort to eseape—Wormtail suns over the plana 
and across the floor in the Shricking Shack, Any ather occasion 


where the animal would drop be thrown, grabbed, ete, would be 


enacted by an animatronic of digital version. 


Unlike Professor McGonagall and Sirius Black, Peter Pettigrew 
exhibits obvious ratlike features in his human form. The makeup 
team matched the color of the rats fur to the wigs created for 


‘Timothy Spall, the actor wha played the human version off Peter 


Pettigrevs and gave him ratlike teeth and nails 


ig 
We thought he wes our friend. 


—Remus Lupin 
Harry Potter and the 
Prisoner of Azkaban film 


Black was vicious, he didit kill Pettigrew; he destroyed him, 
A finger. That's all that was leht-a finger» 
—Cornetius Fupce 


‘Minister for Magic, Harry Potter and the Prisoner of Azkaban film 
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| FILM APPEARANCE AS WORMTAIL 


| Harry Pater and the Prisoner of Ashaban 
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Boggart. 


the true shape ofa Boggart is unknown, asa Boggart changes its shape 

to that of the viewer's most horrible har. In Harry Patter and the 
Leisoner of Azhaban, Dehnse Against the Dark Artsprotessor Remus 
Lupin instructs his third year students how to cast the Riddikulas charm to 
repel such a creature, Lupin also uses a Boggart in a private lesson in the 
same tlm to teach Harry Potter how to cast the Patranus charm in dense 
againsta Dementor~Plarry's worst har. 


Neville Longbottom is frst to practice the Riddihulus charm in Harry Poter and the Prisoner 
of Azkaban, redressing Professor Snape in grandmother Longbottomts bird-topped hat and 
tweedy skirt ensemble: Ron imagines roller skates on the eight legs of an Acromantula, 
Payarti transforms a cobra into  jack-incthe-box. But when Harry sces a Dementor Lupin 
intercedes, Lupins worst fear is a full moon erceping out of a shadowy sky which he turns 
intoa deflating white balloon, all effets created in the computer Although an actual Boggart 
is never seen, the visual elfects designers still needed to create the transition from the scary 
‘version to the laughable version, which they interpreted as a swirling tornado of the Boggsr's 
fearful and funny forms. 


tastes are shape-shifters. They take 
Ue shape of whatever aparticular 
person fears the most” 
— HERMIONE GRANGER 
Harry Potter and the 
Prisoner of Azkaban film = 


Fes 2 Concept of the pier ble 
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BOGGART 


1 FILM APPEARANCE 


Harty otter and 


fAchoban 


Tl, LOCATION: Defense Against the Dark Arts classroom 
Il, DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER SEVEN 


but when 


hatever each | 


} 


—————————— — ee 


Luckily, a very simple charmexists to repela Boggart. Let's practice it 
now. Now, without wands, please. After me: Riddihulus! 
—Remus Lupin 
Harry Potter and the Prisoner of Azkaban film 
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Werewolf. 


\ h ] tile an Animagus chooses to turn into their animal form, like Professor 
McGonagall in Fla 


larry Potter and the Sorcerer's Stone and Peter 


Pettigrew in Hlarry Potter and the Prisoner of Azkaban, a werewoll has no 


choice but to change, a transformation that occurs at the rising ofthe hall moon. 


(<3 


Asan antidate to your ignorance, and on iny 
desk by Monday morning, too rolls of 
parchmenton the werewoll, withparticular 
emphasis on recognizing it” 
—SeEveRuS SNAPE 
Harry Potter and the Prisoner of Azkaban film 


> > ¢ 


Were 


olf example 1 


REMUS LUPIN 


It is established in Harry Porter and the Prisoner of Azkaban that 
Remus Lupin, while a child, was biten by che werewolf Fensir 
Greyback As an adult, he is able to take Wollabane Potion to eon- 
‘00 his condition, bu he sill struggles withthe shame and weight 
cof his secret, which the filmmakers brought our theough costume 
and makeup, 


With more than one hundred werewolf transformations filmed 
throughout the history of cinema prior to Remus Lupin, the visual 
development artists for Harry Patter and che Prisoner of Azkahan were 
eager ta give this iconic character afresh approach. Inspiration eame 
{om depiting Lupin's condition as an illness To that end, his pallid 
face and scarred body mark his struggle against the affliction, and 
his gray shabby clothing add to the idea that he has faced much 
hardship and paucity: 


Lupin’s werewolf form isnt meant to be as scary as conventional 
‘movie werewolves: there is a gravity and sadness about him, His 


makeup design is lupine but retains some of his humanity Lupin's 


‘werewolf form is thin and disfigured, almost emaciated, with long 
limbs and a hunched hack. One sgaificant change from most movie 
‘werewolves is that Lupin is relatively hairless 


‘The creature designers began with the hope that they would be able 
to achieve the werewolf transformation practically: with prosthetics 


and animatranics. They decided to sculpt the werewolf they wanted 


without worrying how they would install someone to control the 
sculpt. The result was an extraordinary creature that was extremely 
tall (seven feet) and extremely thin, and would require a performer 
with a unique skill set who could fit inside. A kick boxer and a 
dancer were east and trained for several months wearing three-foot- 


tall reverse stilts to give them the necessary height and stride. When 


they were brought tothe actual set featuring the Whomping Willow, 
irbecame apparent that the performers could not achieve the same 
cllect they had in rehearsal. The costume was tight and restrictive, 
snot allowing the ereature to be as athletic as desired. Additionally 
as the scene's set was an undulating hillside strewn with rocks and 
tall grasses, the performers labored for balance and could not move 
as quickly across the terrain, Because of these reasons, it was deter- 
rined that the final werewolf seen on-sereen would need to be: 


created by computer 


Up until Lupin completes his transformation, practical and makeup 
effects were combined to span the transition from human to were- 
wolf, Actor David Thewlis (Remus Lupin) was fteed with several 
stages of prosthetics that changed his eyes teeth, and hands. Other 
effects included a eable-controlled piece under the back of his coat 
that expanded to rip apart the material, and bladders on his neck 
that inflated, Visual tricks included a cutaway sor of the actor's ect 
clongating and stepping out of his shoes. 


“ 
Wed, youre know allabout the madness within, 


wouldn't you, Remus?» 
—Sirius Buack 
Harry Potter and the Prisoner of Azkaban film 


ShapesShitters. | Werewoll| Ramu lpia 


REMUS 


* 


L FILM APPEARANCE (WEREWOLF ONLY) 


Harry Porter andthe Prisoner of Ashabon 
UL. LOCATION; Hog: 
Ill, DESIGN NOTE 


LUPIN 


is ealbedded ox Bepous Expire face 


echo between his two forms vo signify their connection 


IY, DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER TWENTY, 


ing So was bie bods 


Hie shoulders were hunching. Hair was sprouting visibly on 


suring into clawed paws.” 


Werewolf example 2 


FENRIR GREYBACK. | 


Th the Harty Potter filins, Fenrir Greyback is a werewolf who 50 
delights in his beastly nature that he ix slowly becoming a hybrid of 
‘walf and man, Greyback is involved in the attacks on Diagon Alley, 
E 
the Half-Blood Prince, and participates in the ba 
Deathly Hallows — Pores I and 2 


gwarts Astronomy Tower, and The Burrow in Harry Potter and 


of Hogwarts in 


There is an essential difference between the werewolves Remus 
Fenrir Greyback: Greyback enjoys his transformation 


Lapin 


19 mvuch that he is retaining much of his wollish characteristics 


even when he is in human form. Similar to the centaues and mer 
people, there is no obvious demarcation line in Greyback between 
‘wolf and man. The designers bought the fine down of a wolf's pele 


up from his chest inca hi and the ereature was given 


no hairline. His eyebrows were te and actor Dave Legeno 


wore very dark contact lenses that reflected Light back in the same 


way as a woll’s 


Tn onder ta achieve the subtlety of Greyhack’s wolfish hair, the erea- 


ture makeup consisted of seven silicone prosthetics that were painted 


and then painstakingly punched with individual goat hairs, Punch- 
ing the hairs in meant that no glue necded to be used, which gave a 
bettor freedom of movement. These pieces were placed on the actors 
face, chest, and ears The number of pieces allowed the makeup artists 


casier manipulation than if they used two or theee large ones and 


ensured a more accurate application, The pieces would be destroyed 


by the removing agent when they were taken off at the end of the 


day so new pieces were needed {or each day of filming. A multitude 


cof each prosthetic piece was created and stored much earlier in the 


shooting schedule so they could be prepared and applied each day. 


Bed 


cr 
Que tall to a werewolf by the name at Greyback 


Fiaze te rap the fever ome day.» 
— Bit WEASLEY 
Harty Potter and the Deathly Hallows — Part 1 film 
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{, FIRST FILM APPEARANCE; Harry Poter an she Half-Blood Princ 
Ul, ADDITIONAL FILM APPEARANCE: Harr 


Poster and the Dest Hal 


ine = Parte 2 and 2 


IL LOCATION) F «, Diagon Alley The Burrow 


IV, DESIGN NOTE: The creature designers studied the patterns of 
a wol 

¥, DESCRIPTION FROM HARRY POTTER AND THE HALF 
BLOOD PRINCE BOOK, CHAPTER TWENTY-SEVEN 


coloring for Greyback, in patticular the timber wolf 


| “TAY big. rangy man with macted gray hair and whiskers, whose black Death E 
tahes looked uncomforeably tight... His filehy bands bad long, vel 


eae a 


, 
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Post Owl. 


A ¢ Hogwarts, the Gul Post brings letters and packages from home, newspapers, and any 
other object needed to be delivered toa student. In Darcy Potter and the Sorcerer's Stone, 


Neville Longbottom receives a Remembrall. Ron Weasley catches a Howler in Harry Potter 


and the Chamber of Secrets. And throughout the Harcy Potter fms, Hermione Granger gets 


her subscription to The Daily Prophet wia out, 


‘The owls seen in the majority of Harry Potter films ranged in size from the smallest of species 


reen three and a hall ounces (Sunda scops owl) to five and a half pounds (European eagle owl), Sixteen owls 
d by the Owl Po 


arn owls, snow owls, and tawny owls, a 


ing bee 


ich owl accompanied by a trainers 


were trained in several "behaviors" for the various tasks 


The variety of breeds included great gr ifferent breeds have different 


physical winy ke advantage of their environment. Lange owls are typically better at soaring, 


thanks to their bigger all owls are b 


The real-life owls did not 


plastic harness that was pl 


ually eatry the packages and letters in their talons. These props were tied to a light 


sd over the bird's body The harness had a release mechanism on it, attached to a long 


invisible cord that was held out of sight by a trainer. When the owl was required to drop its item as it flew toward 


delivery would be made. Because larger owls 


ould be 


its mark, the tainer would trigger the mechanism to open and 


ed with only one or a few and then 


ean prey on smaller ones, any scenes with multiple live © 


composited together. 


Although we think of owls as nocturnal creatures, they actually hunt around the clack; so they are easily adapt- 


able fo work in the daytime. The owls trained for the Harry Potter film series were accustomed to working 


daytime schedale, though they did take naps from time to time. With a few exceptions, the owls used in the Privet 


—cither owl models or 


Drive sequence in Harry Potter and the Sorcerer’ Stone were fa 


smpurer-generated owls 


“ 
A. Mails here! 


—Ron WEAsLEY 
Harry Potter and the Sorcerer’s Stone film 


POST OWL 


* 


1, FIRST FILM APPEARANCE; Harry Poiter and the Sorcerer 
Il, ADDITIONAL FILM APPEARANCES: Harry Pater and 
the Chamber of Secrets, Harry Poter and the Prisoner of Azk 
Harry Pater and the Gohler of Fire, Harry Potter and the Order 
of the Phoenix, Harty Pater and the Half-Blood Prince 
Ill, LOCATION: Hogwasts Great Hall, Platform 9 
IY. TECH TALK: The ow! % 
from Styrolaam dripped over with plaster and paint. 
V, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER EIGHT: 


owes) 


1 in the Owlety was made 


“De bad given hima bit of shock onthe first morning when about « hundred owl 
ad suddenly streamed ingo the Great Hall during breakfast, ciecling tho tables 
before they saw their owners, and dropping leters and packages onto thetr lop.” 


Stone 


The majority of owls in cages at the Hogwarts Express station were 
also models, including a Hedwig stand-in. Any live ovel used in the 
scenes loading or unloading onto the train would have its eage bolted 
to the luggage cart. Whenever a live ovl was used, it had a light, 
invisible safety line attached to it, even while it flew: Sixty live owls 
ry Porter and the Goblet of 


were featured in the Owlery 


ene of Hi 


Fire, which utilized even mi mechanical, Many of 


the Owlery owls were borrowed from rescue centers 


“Wise old ov" is a common myth but owls are actually not the fast- 


cestof learners, Once they do learn a behavior fortunately it becomes 


firmly ingrained, and so it was not difficult to bring the owls up to 
peed uupon returning to each film. The owls responded 10 a whistle 
sound that was part of their raining to turn their heads on eve or ta 
fly from point A to point B, where they would be rewarded with an 
owl treat 

For use in the background, or to populate a scene, some owls were 
held by theie trainer and filmed flying in (rant of a wind machine 
set-up against green screen. The srainer would be digitally removed 


and the filmed owl could then be directed within the computer to fly 


in any direction necessary and as high and faraway as needed for 


long shots 


Bs 
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House-elf. 


Ac -elf is bound to serve one wizarding family far his or her entive lif. House-elves are 
dependable, loyal, and many are even fanatical in their service to their masters. When called 
upon, they can utilize incredibly powerhil magic. Hlouse-elves can only be released fram their servitude 
with the gift ofan article of clothing loom their master. While we meet only twwo house-elves in the Farry 
Lotter hls, the designers evoked very diferent personalities and looks in their realization af these 
creatures, and were glven the rare opportuntty to physically age these characters. 


“ 
Not to be rude or anything, but 


this sta great time far 
we to have a house-elfin 
ny bedroorn. 
— Harry Porter 
Hany Pouerard te 
Chamber of Secrets film 


et 


— BO} 


@ 
Hie 


Dibby ix bound to sere one family lorevee. they 
ever knew Dobby was here..." 


— Dossy 
Harty Potter and the Chamber of Secrets film 


a 7 <1 


Dobby the house-elf who serves the Malfoy larly becomes a loyal 
friend to Harry in Harty Poter and the Chamber of Secrets when 


Harry finds a way to release Dobby from the Malfoy family’s 


serviee, They are reunited in Harry Pouter and the Deathly Hallows 
—Part 1, but sadly Dobby is killed as he ti 
his fiends, 


to rescue Harry and 


A beloved and unique creature, Dobby introduced in Harry Porter 
and the Chamber of Secrets, was the first fully computer-generated 
‘major character in the Harry Potter films, Dobby went through 
many design iterations belore the bat-cared, soulfully hig-eyed, 
pointy-nosed house-elf emerged. The designers tok into account 
Dobby's background as ser 


was given a pasty sallow * 


rant 10 the Malfoy family and so he 


isoner-of-wat” appearance, enhanced 
by grimy skin and litle or no muscle tone 


is hunched posture 


reflects his years of abuse atthe hinds of the Malfoys. 
Once Dobby's look was established, che ereature shop fashioned a 
full-size, fully articulated, fully painted silicone model thar left no 
yerinkle unfolded. With a completely functioning armature inside, 
the model was posable for lighting reference and for actors to ereate 
eyelines on the set. The model was also used in the film for a few 


fover-the-shoulder shors. Dabby's movement far Chamber of Secrets was 


House-elf example 1 


DOBBY. 


achieved via motion capture technology Actor Toby Jones who voiced 
the house-el, enacted his scenes, which would chen have his facial 


expressions and physicality imbued into the digital perlormance 


‘The digital realism that comes from cyberscanning a model so 
meticulously crafted can be measured by the emotional impact of 
the CGI character. For Dobby's final appearance, in Harry Potter 
and the Deathly Hallows — Part 1, the house-elf was given a softer, 
more humanized look, which the filmmakers felt would give him 
an even ipreater sympathetic resonance, His neck and face were 
smoothed out, his arms were shortened, and his eyes were less 
bulbous As Dobby passed away in Harry’s arms, the visual effects 
designers had his eyes appear watery and slowly desarurated the 
texture of his skin to make it successively paler. Dabby’s death at 
Shell Cottage involved not only the CGI version of the character 


but the life-sise model and even body doubles that were compos: 


ited into the live action 


Dobby never meant ta killanyone! 
Dobby only meant to maim ...or seriously injure? 
— Dossy 


Horry Poiter and the Deathly Hallows ~ Pare 1 {ilm 


Fig Dobby the house Rk Bsr ey 
aera the Chamber Seren Figs 2.73 
Dobby cesta the Daren hoa persue 
ary nt it Hoga in sees. 

Sie Chamber of Ses Figs 6 — 2 Viral 
ceca ies rDev atte 
Fig Hany lets Delay kor thtsorhing wil 
sop him fm ping bak 1 Hogwarts inated 
ty Adam Bc 


if Harry Potter and the Deathly Hallows — Part 1 
| IIL. LOCATION: number 4 Privet Drive, Hogwarts, 
if IV, TECH TALK: The animators always had Dobby's smile tuen up on the 
| left side whether or not he is facing in that direction on-screen. , 
| \ DESCRIPTION FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS BOOK. CHAPTER WG 


ulping green eves the size of tennis balla.” 
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KREACHER. 


signers enjoyed creating Kreacher's aged, collaps- 


When Harry Potter is taken to number 12, 
Grimmauld Place in Harry Pocer and 


Phoents, he meets Kreacher, the bo 


Order of ing skin, and long, dragging ears (complete with ear 


If who ser hair) Kroacher was given a hunched back, a dewlap, 


the Black family: Devoted to his pure-blo rheumy eyes, and a crooked, stooped stance that exudes 
masters, Kreacher despises their Dambledore-loyal | distaste and intolerance. Whereas Dobby bubbled with 
son, Sirius and the members of the Onder who meet | exuberant movement, Kreacher was slow and plod- 
at Grimmauld Place, In Harry Porte and the Deathly | ding, almost immobile. Kreacher was voiced by Tim 
Hallows Part 1, Kreacher assists Harry in finding the | othy Bateson for Order of the Phoenix, and then Simoa 
real Horcrix locket McBurney for Deathly Hal Part 1. For his final 

| appearance, Kreache also ad lite work dome” His 
Keeacher enuld be considered the exact opposite af | nose was shortened, his skin was smoothed out, and 
Dobby even if they are from the same species The | his ears (and ear hair) were trimmed. 


The Working World. | Houss-elf, | Kreacher 


Nasty brat standing there as bold as brass. Harey Patter, the boy 
who stopped the Dark Lord. Friend of Mudbloods and 
blood-traitors alike. How poor mistress only knew ...° 

—KREACHER 
Harry Potter and the Order of the Phoenix film 
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Harry Potter and the Order of the Phoenix film 


* 


1 FIRST FILM APPEARANCE: Harry Poer and ibe Over ofthPharix | 
: 


H, ADDITIONAL FILM APPE 
sly B 


AR, 


IIL, LOCATION: Nusnber 12, Grimmauld Place 


TV, DESIGN NOTE: The designéss wanted Kreacher 


sabe teesoleney sedighanly iaicterpcoey 
\V DESCRIPTION FROM HARRY POTTER AND THE 
DER OF THE PHOENIX BOOK, CHAPTER SIX. 
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Goblin. 


oblins in the Harry Patter flms actas bank officials and tellers at Gringotts bankin Diagon 

Alley. In the tins, these creatures were given long fingers, long ears, and long noses as 
dehining characteristics. Hlagrid and Harry are taken by the goblin Geiphook to withdraw money 
trom the Potter family vaultin Harry Lotter and the Sorcerer's Stone Harry, Griphook, Hermione 
Granger, and Ron Neasley, deceive the Gringotts goblins in Harcy Potter and the Deathly Hallows 
= Part 2 to break into the Lestranges' vault 


The creature designers for the Harry Porter films realiz 


d 


carly on that the goblins! most important feature was their 


characte, and 0 they en 


red interesting character types 


that they then “goblinized” Each goblin was individually 


designed, with their personalities perceptible in their dis- 
Uinctive ears, chins, and no 


In the ten the goblins’ first appearance in 
Harry Pater and the Sorcerers Stone and their final appear- 
ance in Harry Potter and the Deathly Hallows ~ Part 2, the 
technology involved in producing the prosthetie pieces that 
created the goblins’ look had greatly advanced. While the 
goblin heads for both films were east in silicone, modern 


silicone now moves and feels like flesh, In Deathly Hallows 
— Part 2, more than sixty goblins ere needed to inhabit the 
bank for the film, and so the exeature shop put together an 
assembly line of makeup artists to paint goblin faces and 
hands and insert hair and eyelashes one strand at a time, 
The goblin prostheties could not be reused after they were 
removed at the end of the day’s filming, and so multiples of 
every goblin head were ereated and duplicated for each day 
of the shooting schedule 


Fig A plc shor asin 
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GOBLIN 


* 


1. FIRST FILM APPEARANCE: Harry Potter and the Sorcerers Stone 
UL, ADDITIONAL FILM APPEARANCE: 


Harry Per and the Deathly allows — Part 2 
a Il, LOCATION: Gringots bank, Diagom Alley 
(bart thay cane poli buted TW TECH TALK Tbe ailfeone material vor by the goblin 
ey Helles Foy Gel op cohol foapetaturs when apoted 
erect eetay el ee) V DESCRIPTION FROM HARRY POTTER AND THE 
—Rusevs Hacrip SORCERER'S STONE BOOK, CHAPTER THREE 
Harry Potter and the Sorcerer's Stone film "Fie gobi wr bois bid bier ext He Baer, cleter 


ng fingers and fot” 


K face pine beard. and, Harry noticed, very 


bia Sood 


GRIPHOOK. 


Griphook first meets Harry Potter in Harry Potter and the 
Sorcerer's Stone when the Gringotts worker guides hia to 
the Potter family vault, They meet again in Harry Poiter 
and the Deathly Hallows ~ Parts 1 and 2, when Griphook 
strikes a deal with Harry who needs his help to break 
into the Lestranges vault 


Rit 


Fig Gringo pbs pet public shot or Harry Pera she 
Siro Sine. Whew Daya he cane laying a ankle 
Fig Protec hd pes model rhe ba eller goblin. 


Griphook was played by veteran actor Warwick Davis, one 
of his many roles in the Hacry Potter series. Transforming 
{for Deathly Hallows — Parts 1 and 2 took four 


hours, which included wearing contact lenses and dentures 


into Griphos 


with very sharp teeth that made it difficult to speak. It ook 
another hour after shooting to remoye the makeup Davis 
also played the bank teller goblin who takes Harry Pot- 
Hog- 
cor Filius Flitwick, and che Hogwarts Choir 


ter's vault key in Harty Potter and 


fe Sorcerer's Stn 


warts Pru 
Director in Harry Poter and the Prisoner of Azkaban. He also 
had a cameo in Harry Potter and the Order of the Phoenix as 


a goblin who lost Galleons trading on the potions market, 


Fig The own: hop dna gb hed pnts SoS 
Fd Wark Dis as Gepoak in Mary Ptr nd he Daly Halles — Br 2 
Fp Viel deshnment arto of Gapbolby Pal Catling, 


GRIPHOOK 


* 


| _L FIRST FILM APPEARANCE: Harry Pore and rhe Sorcerer’ Stone 
Ul, ADDITIONAL FILM APPEARANCE 
Harty Potter and the Deathly Hallows ~ Pare 2 
IIL LOCATIONS: Gringots bank, Shell Cottage 
IV. TECH TALK: The part of Gri 
was physically played by V 


1k in Harry Potter and the Sorcerer's Stone 


c Troyer: Warwick Davis provided only the voice 
V. DESCRIPTION FROM HARRY POTTER AND THE DEATHLY 
| HALLOWS BOOK, CHAPTER TWENTY-FOUR 
“Harry noted th 


bien sallow akin, bis Ton 


lack 


thin Fingers, bis 


eyed, Hie domed head was euch bigger thos a butan'c 


pr L— 6 Pal Ging portrayal of G 
Sone are eke in Tichersiansve suits which wasthe ope depres idea 
forthe wardebe fr he ie 


3 
S said Pd get youin I didn't say 


anything about getting you out” 
—GRIPHOOK 
Harry Potter and the Deathly Hallows — Part 2 film. 


Fluffy. 


f | Teprotect the Sorcerers Stone in Harry Potter and the Sorcerer's Stone, severalprofissors set 
up obstacles to thuartapotential thet. The hrstot these obstacles is Hall, a three-headed guard 
dog provided by Rubeus Hlagrid. 


‘An important challenge to the creature designers was always to make the unbelievable believable. So a three-headed dog 
in Harry Potter and the Sores 


accomplish this, the 


needed to feel as if t were three individual dogs united in the same body In order to 


ed a different personality to each of the heads: one py one was smart, 


and one was ver 


let, This-also provided an opportunity for comi tion, Special attention was paid to having the 


heads act independently of cach other, sa none of their mavements were ever made in syne. 


When Harry Potter Ron Weasley and Hermione Granger attempt to et past the sleeping dog, they need to move one of its 


slant paws off che trap door so 2 full-scale, weighted version of Fluffys right paw was created for the actors to move. All of 


Fluffy’s remaining actions were computer generated, except for ane, The drool that lands on Roris shoulder? An unpleasant 
practical effec. 


(3 
Well, ofcourse he was interested! in Hall! How 


often de yeh conve across a three- headed dog, 
even ifychire in the trade?” 

—Ruseus Hacrip 
Harry Potter and the Sorcerer's Stone film 


Il, LOCATION; Hogwarts caste, third floor corridor on the right-hand side 


IIL DESIGN NOTE: Fluffy's heads are based 
on that of a Staffordabie Bull Terrie 
1V, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER NINE 
“They were looking straight into the ever of « monstrous dog, a dog 
that filled all she whole space between ceiling ond flor. Ie had thee 
beads. Thee paire of rollin, mad eves) three noses, switching and 
quivering in their direction; theze droaling mouths 


Fit 


Fie Ron Wey (Rupert Gent Hersone Granger (Eman 
‘Wasoaland Hany Poster (Danil Ralf) enroute 


Thast's what Halls guarding on the third 
Moor. That's what's undee the trapdoor 
+<the Sorcerers Stone! 

— HERMIONE GRANGER 
Harry Potter and the Sorcerer's Stone file 


Sa 


Basilisk. 


u I "re titular location of Harry Potter and the Chamber of Secrets contains « thousand year 


old snake-the Basilisk, originally under the control af Salazar Slytherin. In the years since 
the Basilishs containment, only one student has been able to command it: Tom Riddle. When the 
Basilisk is released once more during the events of Harry Potter and the Chamber of Secrets itis up 
to Harry to lay the beast and save the school. 


Previous The daly Bask by Rab 
‘ls Har ae and te Chamber 


Bass appears in the Chabria 
scone es he im Fig 8 Peel hatch 
‘ofa Toho Bailie head by ake 
Blas Fig The Bali above 


‘he Basil sce yey ter 
artwork by Rob Bliss 


Chamber of Secrets has a dragon-shaped head that literally heightens | 
Bask ily inde babe He ined 
Visual de 


including an cight-foot-long Burmese pythan named Doris, A 


lopment research included observation of live creatures, 


model was produced to be cyberscanned, but there was also a need 
for a prop of the Baslisk’s shed skin to lie in the Chamber, which 
meant-a model of the snake was needed at full scale, and 40 the 
creature shop constructed the Basilisk’s first forty fect of discarded 


snakeskin in urethane rubber. 


fe (Harry Potter) would 
actical Basilisk mouth to fight against in the final 


i then became logical that Daniel Radi 


need a full-size pr 


batele scene in Chamber of Secrets. The creature shop was happy to 
comply but realized that they should seulpt more than just the teeth 
and the inside of the mouth; they needed m sculpt the entire head, 
which would lessen the amount of CG shots needed. The filmmakers 


agreed, and then asked if the seulpe could extend to the neck, And if 


the jaw could be made to open and if the mouth could move ap and 
down. And if the Basilisk’s nose could move when itis stabbed. And 
if its eyes and eyelids could move even after itis blinded. And iC its 


fangs could hinge backward, as any venomous snake's does, so that 


it could close its mouth, And 50, in addition to the full-size model 
of the shed snakeskin, another full-size model hecame a practical 
set. The model 


used Aquatronics, emplayed to enhance the Basilisk’s smooth glides 


Basilisk that took its place on the Chamber of Ser. 


and mouth movements; cable controls retracted its fangs 


Datk F Basilisk 


Othe many learsowe beasts that roam our land, none is nore decelly 
than the Basilisk. Capable of lving for hunclreds of years, 


Instant death acsaits any who meet thts giant serpent s eye? 
—Harry Porter, READING FROM 

A TORN PAGE OF A LIBRARY BOOK 

Harry Potter and the Chamber of Secrets filo 


Bel. 


Creating the neck and bos 


the practical Basilisk 


than practical at first. The creaturds foam latex 
Would need to be Inid over a tubular or hexagonal 3 
long sides made of aluminum to 


0 heavy of unwieldy Thi 


ye work that woxsld 
they thought. In a casual remark, one of the creature shop cre 
ef 


suggested using ladders, which bee mn. The 


aluminum ladders were already strong, and were strengthened 
1 Basilisk 


skin. They were also light in weight, an important quality as the 


even more by modifications made to place 


crearure would be flailing about the set and battling with the 


series titular hero. 


Dark Faveex. | Bosilisk 


2 BASILISK 


I. FILM APPEARANCE: Harry Patter and the Cham 
I, LOCATION; The Chamber of 
IIL TECH TALK: The final thirty oF 40 


che Basilisk in the 

Chamber were eeeated digitally from the eyberscanned model 
IV, DESCRIPTION FROM HARRY POTTER AND THE 

CHAMBER OF SECRETS BOOK, CHAPTER SEVENTEEN. 


“The enormous serpent ron, thick 


pee 
In the air and i 


ak trunb, bad raised ise 


Dementor. 


D ementors, spectral Dark creatures that guard Azkaban, are sent to Tlogwarts to find 
and bring back Sirius Black in Harry Potter and the Prisoner of Azkaban. Harry 
is deeply affected by their soul-draining power, so Professor Lupin teaches hirn the Patronus charm 
to shield himsell. In Hlarry Potter and the Onder of the Phoenir, Dementors attack Harry and. 
Duley Dursley in Little Whinging, but Harry manages to drive them away, Dementors tght 
on Voldemorbs side in larry Potter and the Deathly Hallows ~ Parts 1 and 2. 


ig (abi) Th allen src « Damen dass whines Boe tate ik in reo by Rl Bl lr Mary Pater a he Par 
of Aaa: Fig (oppose) conc shack of Harr encounter ith she Demers during Qui gars by Rb Bin bo Prion of kon 


LZ 
ye nt . 
Gea 


Dementors are amongst the foulest creatures to walk this 
earth. They feed on every good teeling, every happy 
memory, untila person isle with absolutely nothing 
bat his worstespertences. 

—Remus Lupin 
Harry Potter and the Prisoner of Azkaban film 


Dark Foren, | Dementor 


Dementors are ethereal, insubstantial creatures with no. perceptible 
structure. The visual development artists on Harry Potter and the Prisoner 


of Azkaban designed a veiled, skeletal shape that could suggest some 


anatomical frame when the Dementor lice or hovered in the air and 
swathed them in shrmud-like black robes that hung from their skulls 


‘The erature designers works! closely with the costume department, 


who experimented with an assortment of fabrics thae could convey 
Hoating effect. Typically filmed in lowly lit scenes, the Dementoes 
coloration could nor be solely blaek or else they would disappear into the 
background, soa combination of dark grays and blacks was used, The 
designers referenced embalmed bodies, whose wrappings were rotting 


and coming off, and added overlaid textures to the Dementors that gave 


the appearance of layers of decay 


‘The Dementors do not talk and only needed a mouth-like opening 
t was the key te 
communicating these chilling, menacing characters, The filmmakers 


to drain happiness from their victims, so movem 


had hoped to bring the Dementors to life with a practical effet. They 
shot teats of fabric-covered Dementor models using different wind 
and lighting effects and ran the film backward or in slow motion, 
brut were not satisfied with the enslts A pappetser was brought in to 
test the same ideas this time in an underwater environment, in hopes 
of portraying a slow and forceful creature. These tests caprured what 
the filmmakers envisioned, but it was realized that using this process 
would make i difficalt to repeat the sume motion. Ie was decided 
that the Dementors needed 10 be eomputer-generated. The footage of 
the underwater tests was an important reference tol, and the digital 
artists expanded upon it with effects that gave the Dementors their 


‘own realistic gravity, making them stealthy and unearthly: 


oS * 


1, FIRST FILM APPEARANCE: Harry Potter and the Pris 


11 ADDITIONAL FILM APPEARANCES: Hany Ps 
Vibe Phot, Hay Patera he Day oes = 
| LIL TECH TALK. Th sow 


1, Hogwarts castle, an 


i DESCRIPTION FROM HARRY POTTER AND THE 
| PRISONER OF AZKABAN BOOK, CHAPTER FIVE: 


| “There was a hand protuding from thee 


sak and ie was glistening, grayish, 


hing, and scabbed, lke something dead that bad decayed fn water, 


Dark Voices. | Dementor 


“ 


Deimentors are vicious creatures. They will not distinguish betucen 


the one they hunt andl the ane who gets in their way 

Nis natin the nature ofa Dementor to be forgiving.” 
—A.sus DuMBLEDORE 

zkaban film 


Harry Potter and the Prisoner of A: 


For Harry Potter and the Order of the Pb 
reconstructed, as the filmmakers wanted more of the Dementors 


mix, the Dementors were 


to be seen, Their hoods were removed and their robes were drawn 
back in order to reveal their skulls and chests, They also needed 
substantial arms and articulated hands in order to hold Harry up 
against the underpass wall during their attack. Initially the designers 
tefashioned the hanging strips of their tattered shrouds to act ax 
arms, akin ta.an actopuss but found too many arms were distracting 
and so dropped the idea for two humanlike appendages 

Fig Viral dcvlopmene et by Rab Bl 


Asal dha ive the care ah 
rt nh eae hp Gr Mary eer 


= 


sth aero Aka inl cla nthe crue Soaraset 


Inferius. 


Inheri are another type of creature that is unique to the Harry Potter series. They are 


urrected conpses, bewitehed by any Dark wizard. In Harry Patter and the Hal Blood 
Prince, Harry Potter and Albus Dumbledore must gain entry into a sea cave to retrieve the 
Slytherin locket they belteve to be a Horerur. They achieve their tash, but their way out ts blacked by 
a reanimated mass of the gray, skeletal Inferi emerging trom the lake, bewitched by Lord Voldemort. 
Sitakes a firestorm to destray the Infori-and allow Harry and Dumbledore to scape. 


ner om art by Rab Bis for Horry Poser anh Hl oo nce 
es vei othe Inia he an crystal ish 
Harry serps oto the Ine an pots Dadi in 


‘Aden Bek 


‘The Inferi in the Half-Blood Prince film are grotesque and fright- 
ening, their sole task b 


ng t0 


anyone from leaving the cave 
However though these “undead” heings are driven by Dark Forces, 
they are actually victims of Voldemort, The Harry Potter filmmak 


ers wanted these creatures to be ax threatening as they needed to 


bbe, and yet elicit sympathy from the audience, Viswal development 


dewts from the Medieval Ages, with 


research included studying wc 


their images of misshapen and manstrous beings, and classic work 


such as Dante's Inferno and P Lost. The artists even view 


photos of bodies thar had been submerged in water to observe haw 


that would affect the color and textute of their skin. 


As the Inferi were to b 


nother wholly computer-generated crea 


tures, models of a male and a female version were sculpted at ful 


size to be eybersca 


J, but were nat yet painted, Painting was done 


inside the compater, where tones of gray and black were 


syered on, 
and a texture was added that would give them the essenee of having 
once been flesh-covered. Additionally a digital skeleton was incor- 


pornted and tested for movement. 


A he Inferi nc 


zombies. A cast of men and women were file 


her important mandate was tha mistaken for 


clin motion 


aprure 
merging from the lake and grabbing at Harry so that the Inferis 


anyone coming out of water. The digital Inferi, which included 


two children, were added to film 
Daniel Redeliff 


then embraced by a female Inferi tw ensure that the actor’s hair and 


otage shot in a water tank of 


(Harry Potter) being dragged underwater and 


clothes floated naturally 


One af the most challe 


fisestorm that enables Harry and Dumblo 


ging effects for the scene was creating the 


sre to escape, Lighting 


was a crucial consideration, and the digital artiste needed 10 


Jevelop new software that would allow them to work with the 


large numbers of Inferi as well as the fire itself so that they 


combined scamlessly This meant lighting the Inferi by the flames 


that encircled and destroyed them. The fire was designed to look 


{she ake in rrr by ars Bch Har Paerand the 


hacer by Mla Broce 


INFERIUS 


* 


1 FILM APPEARANCE: Horry Potter and 
HL. LOCATION: Un; 


M 


TI, TECH TALK: The final shots above and below the water 


consist of thousands of Tol 
IV. DESCRIPTION FROM HARRY POTTER AND THE HALF 
BLOOD PRINCE BOOK, CHAPTER TWENTY-SIX. 


“[Blveryhere Harry looked, white heads and hands were emerging from the 
rn With cumken, sightles eyes were 


dark water, mon and women and 
moving toward the rock: an army of the dead rising from the black 


je 2 — Alar conc by Rab line 


ay 


IV tea 


Hedwig. 


eduig is a snowy owl given to Harry Potter by Hlagrid tor his eleventh birthday, tn Harry 
Patter and the Sorcerer's Stone. Hedwig often delivers messages lor Harry and is able to 
And the addressee even ifshe ts not given a specific address, as is the case with Sirias Black in Harry 


Lotter and the Goblet of Five 


Press Hay Pte at Hogue wih is cmpinion Heli 
thie in sr stil x Har Ferd te Serer’ 
Sone by Dermot Power: i Harry (Duel Rll) nd Haig 
(Gin) ina ce fam Hay er oie Bg 2 
Harry (Denil Radi) and His (Gz) in ary ter ond 
the Sri So Beoenth Rall ser i pint 
leather shen fg A pubsy phe of He (Gan ying 
Fig Hes (Gem) and ine Fy 5 Hed 

pao Cosentie Comn Boen Jae Pees ce 
Hal id 


The role of Hedwig was played by several male snowy owls 
throughout the Harry Potter series, most notably by a snowy 
ow! named Gizmo The other owls included Kasper, Ook, 
swoops, Oh Oh, Elmo, and Bandit: Female owls 


and have darker markings than male owls <0 che lighter 


eget 


male was easier for Daniel Radcliffe (Harry Potter) to wark 
with. Radeliffe's army was protected by a thick leather arm 


guard, similar to the type used in falconry, when Gizmo 


perched upon it. Gizmo had stand-ing that would take his 
place when the lighting for scenes was being worked out, as 


well as for some flying sequences 


‘One of Hedwig's biggest scenes takes place in Harty Potter 
and the Sorcerer's Stone, when Professor McGonagall 
presents new Grylfindor Secker Harry with a Nimbus 
2000. It took roughly six months to train Gizmo with the 
needed behavior. For this, Gizmo carried a broom made 
from plastic tubing that was lighter in weight than most 
owls’ prey The broom was held by a temporary attachment 
to his talons, but like che other Owl Post deliveries, it was 
tied to a harness mechanism that the trainer released in the 
right spat for Harry (Daniel Radcliffe) to cates 


HEDWIG 


* 


I FIRST FILM APPEARANCE: Harry Porter and the Sorcerer's Stone 


Il. ADDITIONAL FILM APPEARANCES: Harry Ps 
of Secrets, Harry Potter andthe Pi aban, Harry Potter and the 

| Goble of Fire, Harry Porter and the Order ofthe Phoenis Harry Potter and 
the Half-Blood Prince, Harry Potter and the Deathly Hallows ~ Part 1 


TIL LOCATION; number 4, Privet Drive, Hogwarts 
The Owlers Diagon Alley, The Burove The Leaky Cauldron 
TV, OWNER: Harry Potter 
V, ANIMAL ACTORS: Gizmo plus Kasper, Ok, Swoop, Oh Oh, Elma and Bandit 
VI; DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER FIVE 


\ "Hearry mow carried la 


er and the Choinber 


ge that held beaueiful snowy ov 


“ 
Right smartbird you got there, Mr, Potter, 


Searrived here just hve minutes belore yourselh 
—Tom, INNKEEPER 

AT THE Leaky CAULDRON 

Harry Potter and the Prisoner of Azkaban film 


Errol. 


rrol belangs to the Weasley family and is not the 


most gracetid of owls, as observed by Harry 
Potter on his first visit to The Burrow, ia Harcy 
Potter and the Chamber of Ses 


ts, when Grrol slams 


into the window. Errol alo manages to upset a bowl 
of potato chips when he delivers a Howler to Ron 
Neasley in the Great Hall of Hogwarts, Grrolisa bit 
old and a bit slow, so the lmmakers had tun with this 


character as.a comic contrast to Hedwig. 


« 
Sorry Sm late. The owl that delivered my release 


papers got all lost and confused. Some ruddy 
bird called Errol 

—Ruseus HAcrip 
Harry Potter and the Chamber of Secrets film 


rol was played by Zeus, a great gray owl, which is considered 
the largest spocies of owl worldwide. Zeus received training forall 
of his character's actions in Harry Pour ond the Chamber of Sere, 
‘except one. He could fly with an envelope in his mouth, and was 


taught to Lie down and then ger back up Owls have hollow bones 


consequently they cannot be trained to crash into anything solid. 


So Zeus was filmed flying gracefully through the kitchen window 


of The Burrow; and then filmed "getting wp" from the counter This 
footage was combined with that of a digital Errol colliding with 


the window 


gs 


ERROL 


@ a 


I. FILM APPEARANCE: Harry Potter und the Chamber of Secrets 
1. LOCATION: The Burrow, Hogwarts 
U1, OWNERS: The Wesstey family 
LY, ANIMAL ACTOR: Zeus 
V. DESCRIPTION FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS BOOK, CHAPTER THREE: 


| ‘Ow 
\ he'd collapsed on a deli 


nel He's ancient Is wouldn't be the first time 


“Ren Weasley 


sso play the Wels aay 
rf Sets Fig Thea 
2. Pacy Was bel aed 


Pigwidgeon. 


I n the book Harry Potter and the Goblet of Fire, Piguridgean, an extremely 
small owl, is given to Ron by his tamily to replace Scabbers, However, while 
Piqwidgeon appeared in apromotionalphotograph lor the tlm of the same book, and 
was fled at Platlorm 9°]% far a scene that did not appear in the nal hl cut of 
Hlarry Patter and the Order af the Phoenix, his on-screen debut came in Flarry 
Patter and the Halt Blood Prince, where he can be seen perched an a chair in the 
Gryliindar common room. Pigwidgeon was played by Mars, a scops owl, which is 
one of the smallest species of owls. 


Fig Rupert Grn (Ron Weal ole Mas (Pigs na 
oe Giro Fir hgh Mars cid ot acral appari the il. Fg 3 Peis 
ah re Gb of Fr. Mar il bt cen ary Pr na te Half lod Prince 


plays Hay Pee 
{Man} near Ronis a 


east HANCtige 


G4 rrewrvcron 


L FILM APPEARANCE: Harry Potter and the Hi 


HL LOCATION: Gryffinds 168 1eor Hoy 


| IIL OWNER: Ron Weasley 
IV, ANIMAL ACTOR: Mars 

\V. DESCRIPTION FROM HARRY POTTER ANDTHE 

OHLET OF FIRE BOOK, CHAPTER THREE | 


Scabbers. 


cabbers is Ron Neasley's pet rat, handed down thom his brother Percy. Ron brings Scabbers to 
Flogwarts in his frst year, in Plarry Patter and the Sorcerer's Stone. The rat is temporarily 


turned into a goblet during Transhguration class in Harry Patter and the Chamber of Secrets by Ron's 
broken wand. Risin Harry Patter and the Prisoner of Mchaban that Scabbers is discovered ta be the 


Aeatorages fot Pitan Pitter he cargoes the Clogioast grout loaiag Fon hie 


‘The various incarnations of Seabbers over the course of the 
Harcy Porter series were played by twelve real and several 
imatronie rats The animal actor who primarily plaved the 
part was named Dex, wha, with the other rats, was trained to 
run to and stay on a'mark, Rate are very intelligent creatures 


and easy fo train, In Harry Potter and the Sorcere’s Stone, 
Scabberss big set piece is having his head caught in a candy 
box and being forced out when Ron tres a spell on him.An 
animatronic rat was used for the majority of the scene, but 
Dex was used at the last moment of the spell, “hacking out” 
of the eandy box to end up sitting on Roris (Rupert Grint) 
Jap A trainer placed a candy box that was attached to a wire 
over Dex’ head and then gently pulled it off on eve, 


Jt took roughly four months to train Dex and Crackerjack. 
the eat that played Crookshanks, to run down the hallway 
in their opening seene of Harry Poti and the Prisoner of 
‘Azkaban. The animals had already become used to each other, 
0 training them was simply a matter of teaching them to ran 
fn the same direction. Training methods included having the 
animals run next to cach other in parallel runways created 
by soft netting inthe direction of @ ood reward. The only 
challenge for this seene was that Crackerjack would often 
‘overtake Dex, who was s0 used to the cat that he wasrt 
running as fast as any rat normally should have, 


“ 
Sunshine, datses,bulter mellow, 
turn this stupid fat rat yellows? 
—Ron WEASLEY 


Harry Potter and the Sorcerer's Stone film 


(3 
This ts Scabbers, by the way. Pathetic, isn't he?” 


—Ron WEASLEY 
Harry Potter and the Sorcerer's Stone film 


a SCABBERS 
* 


L FIRST FILM APPEARANCE: Herry Pater and the Soreter 
| Ul, ADDITIONAL FILM APPEARANCES: Harry Porter and 


the Chamber of Secrets, Harty Poster anid the Prisoner of Ackahon 


IIL, OWNER: Ron Weasley 
IV. ANIMAL ACTOR: Dex 


| 
} 
} 


¥. DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER SIX 
“Rom reached into bis jacket and pulled out @ 


which was as 


Figs 2, the who played he cul raleofScabhers/ Wir Fig 3. Hen 
(Bol Rade) wh Ron Wea Seber (Dex) en fon Ht 
FA Scaler (Ds) oe lc ean af Rar pos Bary oo 

Fg A puliony aha of Kuper Gran Wenley) with Dex (Sti) Sor 


ars Grint 


poe fom Bary 


Crookshanks. 


Hermione Granger acquires Crookshanks, a lange ginger cat, in her 


thied year at Hogwarts, in the film Harry Potter and the Prisoner of 
Azkaban. Our first view of Crookshanks is as a streak of orange 
careening after Scabbers, Roris rat, in the hallways of the Leaky 
Cauldron. Crookshanks exhibits his playful naturein Harry Potter and 
the Onder of the Phoenix when Fred and George dangle an Extendable 


Ear over the stairease at number 12, Grimmauld Place. 


Crookshanks was most frequently played by Crackeriack, a red 
Persian eat, who made his sereen debut in Harry Potter and the 
Prisoner of Azkaban. Crookshanks’ matted coat was created with 
swhat could be called “fur extensions” Each time Crackerjack was 
groomed, his trainers would keep the brushed-out undercoat fur 
and ball it into little blobs that could be clipped onto the cats fur 
A clear, sting-free jellylike substance gave him runny eyes, and an 
aanimal-sale brown “eye shadow” was streaked around his eyes and 


mouth to create 2 cross look on the well-dispositioned cat, 


Grackerjack, who can stop on a mark on exe, learned a retrieving 
skill for the Extendable Ear scene in Harry Potter and the Onder 
of the Phoenix. Crookshanks bats at the Eas, wrestles with 
then manages to yank it down and carry it away to the dismay of 


rand 


the young Weasleys and friends. The trainers spent the beter part 
of three months teaching the team of cats—which included Prince 
and Pampkin—to play with and then grab the Ear take itaway.and 
drop i¢ in a bowl off camera, where they would be rewarded with 


a kitty coat, 


“ 
Acat! Sz that what they told you? Looks more 


the apig with hair you ask me 
—Ron WEASLEY 
Harry Potter and the Prisoner of Azkaban film 


I, FIRST FILM APPEARANCE: Harry Porter and the Prisoner of Ackaban 
H, ADDITIONAL FILM APPEARANCES: Harry Potter and the Goblet of Fire, 
Harry Porier and the Order of the Phoenix, Harry Patter and the Halj-Blood Prince 
TIL, OWNER: Hermione Granger 
IV, ANIMAL ACTOR: Crackesjack, plas Prince and Pumpkin 
¥, DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER FOUR: 
‘The cat's ginger fur was thick and fluffy, but it was definitely 
1 Bit bowlegeed and its face looked geumpy and oddly sqvanbed. 
4s though ic had run bexdlong into a brick wall” 


Fig Cracker (Colabanta) ns pubic 
ho fr Har Poer ar oe Pinna. 


Mrs. Norris. 


Mex Norris is the companion of Hogwarts caretaker Argus Filch —Ancus Fiicn 
She seems to ave an uncanny sente for happening upon misbehay- 
jing students that ids in her patrol ofthe corridors and an almost 


supernatural connection ta Fileh, who benefits from her vigilance 


fnyone here, my seel? 


Harry Potter and the Sorcerer's Stone film 


Mrs, Norris's closeness to Filch is apparent from her first appear 


er and the Goblet 
of Fie, Filch and Mrs. Norris enjoy a dance at the Yule Ball, 


in Harry Potter and the Sorcerer's Stone. In Harry Pe 


Through the entire course of the eight Harry Puter films, Mrs, Norris: 
‘was played by three Maine Coon cats named Maximus (Max), Alanis, 


and Tommy and occasionally an animatronic cat, Each cat had a spe- 


ialty acconding to David Bradley the actor who played Argus Filch 
Max was good at running 10 or alongside him, and could even jump 
on his back and sit on his shoulder on eue, as seen in Harry Poter and 
the Order ofthe Phoenix. Alanis was so good at resting in Bradley's arms 
during shooting that she fell asleep several times. A bona fide cat lover, 
Bradley needed only to rab her gently on her head ancl she would 
wake up and play her part. As the stone floors in Hogwarts were often 
chilly all the cats, inchading those thar played Professor McGonagall 
Animagus and Hermione: cat, Crookshanks, were provided heated 


floors to keep their bodies and especially their paws, warm. 


‘The Petrified Mex Norris in Harry Potter and the Chamber of Seerets 


Was an animatronic cat, though little movement was required. 


‘Though Mes. Norris is described in the books as having yellow Fig? Argos Fh (Did Bradley) and he usta Mis Nori rat Ron Wesley 
x Biase vo give her sed eves in the early (RH Gein and Hary Boer (Dhol Radin Har Rete te Gham of Ser i 

Tamp-like eyes, the filmmakers chose to give her red eyes in the early py rc Bed ales Men Norio he Yl Balin Hay ter nd Galt 

films, which was achieved digitally in post-production. Mrs Norris’ 

spiky fur was enhanced by having the already fluffy-coated eat spe 


cies wear a collar camouflaged with matching fake far and by using 


fa nontexcie gel product to obtain an even wilder look. 


I FIRST FILM APPEARANCE: Harry Povter and the Soreerr's Stone 


‘of Secrets, Harry Poter and the Prisaner of Azkahan, Harry Porter and the 
| Gabler of Fire, Harry Pater and the Order of the Phoenis, Harry Potter and 
the Half-Blood 
IIL, LOCATION: Hogwarts castle « IV. OWNER: Argus Fileh 
V. ANIMAL ACTORS: Maximus, Alanis, and Tommy 
VL DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER EIGHT: 
“Filch owed a eat called Mra, Norris, a scrawny, dust-colored 
ereature with bulging, lamplibe eyes just like File’ 


| Il, ADDITIONAL FILM APPEARANCES: Harty Porter and the Chamber 


Prince, and Harry Potter and the Deathly Hallows ~ Part 2 


Fang. 
I tis no sunprise in the Harry Potter tins that Fang, the companion to a hall 
lanl such as Rubess Hage coould beaclog epually gigantic when conypared 
le mostothen breeds. Though Targ is lange, heton'tnecessarily as breve aa expected, 
ler iscoosreclin Harry Potter and the Sercareira Stam, Tosuceooclale hese facets 
lofthe character therclare, Tang woas playa lby waeris of Neqpoltaa Mastifs, a 
Wag Peta nts pratsioe hea ara Body, bit ee thal hee 2 ery poceehe/ ata: 


From Harry Potter and the Sorcerer's Stone through Harry Pitter and 
f Azkaban, Fang was played by 
Monkey took the role in Harry Potter and the Goblet of Fire and Harry 


nd the Order ofthe Phoents, and Uno in Harry Poter and she Half 


the Prisoner 


Mastiff named Hugo 


adopted by one of the animal 


trainers after the film finished shooting 


Fr Harry Potter and the Chamber of Sores an animatronic version of Fang 
den Forest. The 
Animatronic Fang was radio-contnolled to move and even to dol. For 


was used when the Ford Anglia car raced out ofthe Forb 


(Onder of the Phoenix, Monkey was required to catch a piece of steak and chew 
‘on it-The trainers limited the number of takes for this scene, although they 
kdl tha this might be the only time an actor would ask to do more takes 
All the dogs wore cued by trainers that were off camera to Sit, Stay Speak, 
and Come, but no tiner yet has been able teach a Neapolitan Mastiff to 
learn the Dost Drool behavine 


“ 
Suast 0's yeh know, he's bloody coward.” 


—Ruseus Hacrip 
Harry Potter and the Sorcerer's Stone film 


Fig Hare and Fagin a snc or Hary Ptr nd 
I Sommer Sone Fig A pblicy sx of Huy one of 
‘he many Neapaian Masi wh lal Fang for Hay 


Beran he Serer Sie. Fig Fang pose fs pli 
shox-along wh lw animal aor Fg 4 Pullicy aro 
apr and Fang 


I. FIRST FILM APPEARANCE: Harry Potter and th S 
TL ADDITIONAL FILM APPEARANCES; Harn 


Chamber of Secrets, Harry Potter and the Prisoner of Azk 


ter and the 
Harty Po 


tnd the Order ofthe Phoenix, Harry Porter and the Half-Blood Prince 


TIL LOCATION: Hage hut, Forbidsen Forest 


IV, OWNER: Hagrid 


V. ANIMAL ACTORS: Hugo, Monkey, Uno Vit, Bella, and Bully 
VI, DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER EIGHT: 


iH 


collar of an enormous black boarbound. 


agri let ehoo in, serugeling ro keep a bald on the 


Trevor. 


Neville Longbottom brings a toad with him ro his first year 
at Hogwarts and promptly loses it in Harry Potter and the 


Sorcerer's Stone 


Four toads perfarmed Nevilles companion, Tevor through 
the eourse ofthe Harry Potr series The toads were kept in 
a heated, moss-based terrarium. When Trevor was needed 
for a scene, trainer would place the toad in Matthew 
Lewis’ (Neville Longbottom) hands, on the flooe, or on 
the arm of a chait As soon as the scene was finished, the 


trainer would return the toad to the terrarium. 


“ 


Tider aeaw toa 
A boy named Neville's last ane.” 

— HERMIONE GRANGER 

Harry Potter and the Sorcerer's Stone film 


igh Mathew Lorie (Neville Langhoton) sod on af heads whe plays 


‘Bevo a public ser Hary Pat dhe Prone of Ak 


TREVOR 
* 


{, FIRST FILM APPEARANCE 
Harry Potter and the Sorcerer's Stone 


he 


Prisoner of Azkaban, Harry Poter and the Half-Blood Prince 


| 1, ADDITIONAL FILM APPEARANCES; Harry Porter 


IIL LOCATION: Gryffindor common room, somewhere in Hogwarts castle 
TV, OWNER: Neville Longbottom 

V, DESCRIPTION FROM HARRY POTTER AND THE 

SORCERER'S STONE BOOK, CHAPTER SEVENTEEN, 


ille appeared from bobind an armehatt, clutching Trevor the tow 


who looked as though he'd heen mishing another bid fer freedom.” 


Arnold. 


Ginny Weasley finally got her own pet,a Pygmy Pall 
in Harry Potter and the Half-Blood Prince. Purchased 
at hertwin brothers’ shop Weasleys Wieard Wheezes, 
the lange-eyed creature happily sits on her shoulderas 
she shows the round pink puffball to Dean Thomas 
fon the Hogwarts Express. Visual development art 
offered an opportunity to investigate what might be 
under all that fur although inevitably the creatures 
digital designers chose to portray Arnold with the 
maximum hair allowed. 


a 
Hes lovely 


—Luna Loyecoop 
Harry Potter and the Half-Blood Prince film 


Fig Ginay Wels Pyany PulfArml in unyiad and pull fame y 
Rab iy lary Pr ad the Hal lod Prince 


ARNOLD 


* 


1. FILM APPEARANCE: Harry Potter and the Half Blood Prince 


rd Whe 


| Tl, LOCATION: Available at Weasleys! Wi 

t ILL, OWNER: Ginny Weasley 

IY, DESCRIPTION FROM MARRY POTTER AND THE 
HALP-RLOOD PRINCE BOOK, CHAPTER SIX 


[Ginny] was peinting at a number of round balls of uff in shades of pink and. 


role, all rolling around tbe bottom of café and emiiting high-pitched squeals 


ee 


Fawkes. 


Pp hoentzes are powerhi magleal birds Uhat are immortal, as they regenerate in an infinite series of 
Ueyeles. Aphoentz'spowers lnelude tears thathave the ability to heal, and the strength tocarry 
extremely heawy loads. Harry Patter meets Fawkes in Dumbledore's office in Harry Potter and the 
Chamber of Secrets,justas the decrepit-looking bird bursts into flames. Dumbledore explains that this 
isnatural lor aphoente, and they admire the new chick that rises through the pile ofash. Fawkes helps 
tn the Chamber af Secrets by Nyiag in the Sorting Hat, which holds the sword of GryBindor, Fawkes 
also cures Hlarry of the Basiliskes wound with his tears, and flies Hlarcy, Ron Weasley, and Gilderoy 
Lockhart out of the Chamber. 


Fawkes appears in three stages of his life: as an aged, frail bird that bursts into flames, as the chick born out of the ashes, and 
as the fully developed, powerful bird that as isk at the end of Harry Potter and the Chanter 

‘Seerets. The visual development artist researched teal birds in addition to artwork ofthe mythic phoenis: forthe design. Fawkes 
and a vulture. The exaggerated crest on his head has feathers 
sitting backward, which gave him a noble micn. His sharp beak and claws imposed an air of danger. In both his senior phase 
out neck and layered wrinkles. The 


ss Harry in defeating the Bas 


isa fusion of several powerlul birds, most notably a sea ea 


and as. newborn chick, Fawkes was given more of the vulture aesthetic, with a stet 
designer was provided with a selection of tail feathers (rom pheasants and other game birds that he grouped together and 


manipulated to test feather composition and layering eflects 


Figs L— 6 Stalin of Fa the phen or 
“Hares ar athe Char of Sere by Ada 

easels 
styles 


woble ers and wing 


Companions 


Fawkes coloring had to be fiery with a palette of burnt oranges 
and dark reds. His underside is in shades of gold, as most birds 
have darker colorations on their tops and undersides: The phoenis’s 
neck and throat are variegated oranges with a golden trim, and was 
likened to the coloring of a burnt-out match by concept artist Adam 
Brockbank. Baby Fawkes is a combination of a washed-out pinkish 


and the gray of the ashes from which-he emerges. 


Fawkes was fully created in both animatronic and digital forms. The 
animatronic Fawkes could slide on his perch, react to other characters, 
and stretch his wings out 1 their full length, This Fawkes was also 
able to ery the tears thar needed to fall onto Harry Potters (Daniel 


Radcliffe) arm to heal him from the Basilisk's venom. Richard Harris 


(Dumbledore) paid the creature designers the highest compliment 


when he was surprised to find out that Fawkes was anything other 


than a live trained bie. 


FAWKES 


* 


|, FIRST FILM APPEARANCE: Harry Poter and she Chamber of Secrets 


UL. ADDITIONAL FILM APPEARANCES: Harry Porter und the Goblet of Fire 
Harry Potter and the Order of the Pheonix, Harry Potter andthe Half-Blood Prince 


I11, LOCATION: Albus Dumbledore's office, Chamber of 


IV. OWNER: Albus Dumbledore 
¥, DESCRIPTION FROM HARRY POTTER AND THE CHAMBER 
OF SECRETS BOOK, CHAPTER SEVENTEEN: 


jze of « swan bad appeared... i had a glittering 
golden tail as long asa peacock’s and gleaming golden talons 


“A crimson bird ta 


“ 
Fawvhes is aphoeniz, Harry. They burst into Mame 


cohen its te for the toda, ane then they 
care reborn fom the ashes” 

—Axpus DuMaLepore 

Horry Porter and the Chamber of Secrets film 


The computer-gencrated version of Fawkes was not # cyberscanned 
rmodlel, as were most creatures created for the Harry Patter series. The 
digital design team worked with the visual development artwork, and 
observed and filmed real birds as reference, specifically a turkey vul- 
ture and a Blue Macaw: Ar the time, accomplishing believable digital 
feathers was still tricky. and if not ereated properly, the distinct reds 
and golds of Fawkes would clump into a muddled orange layer: The 
team realized that different softwares were needed ta have the precti- 
cal and CGI Fawkes analogous. Fawkes was modéled and animated in 
cone software; then “feathered” in another. This version returned to the 
first software for lighting, and was then rendered for the screen in a 
third software. Fawhes's appearances in hie other Harry Potter movies, 
designed as a slimmed-dawn, “midlife” Fawkes, were all CGI versions 


Fes 


ree 
| N 
agin1. 
agiat the snake is Lord Voldemort companion, anda Harerux. Nagin: tres to hill Arthar 
Weasley at the Ministry of Magic in Harry Potter and the Order of the Phoenix, but 


hails. The snake appears in a terrihying scene at Godrie's Hollow in larry Potter and the Deathly 
Hallows = Part as she attempts to kill Harcy, but narrowly fails again. In order for Voldemort to 


bedestroyed, Nagini needs to be killed, a tash that is accomplished by Newille Longbottom wielding the 
sword of Gryfiador in Harry Potter and the Deathly Hallows — Part 2. 


Fig Nagin theft ompanin Lael Yoemaet by 

arr Brad he ober ef Fs Fig 2. 
‘Nagin by Pal Cling, ig Nein po 
sits Barts Coach JD enna ie 
cn natreton by anise Leal Valemort nas 
Irom Harry Por sd th Goblet of ie 


a 


“ 
‘Kill the snake, Kill the snake and then its just him 


—Harry Porter 


Harry Potter and the Deathly Hallows — Part 2 film 


oc 


Nesgint... dinner” 
—Lorp VoLpEMorT 
Harry Potter and the 
Deathly Hallows Part 1 film 


The Nagini that Harry sees in his disturbing visions throughout 


Harry Potter and the Goblet of Fire was a mash-up of python and ana- 
conda breeds, and was roughly twenty feet long. The creature shop 
created a to-seale model that was painted and then eyberscanned, 
and the same model was used for Harry Potter and the Onder of the 
Phoenix. Naginis role was considerably larger in Harry Potter and the 
Deathly Hallows — Parts 1 and 2, and so the designer revamped her 
te he an even more threatening presence. A live python was studied 
bby the digital crew, who not only sketched and filmed the snake, bar 
took high resolution images of individual scales. These images were 
used to erate new textures and colors that added iridescence and a 
snaheskin’s reflective properties, Nagini was still primarily python, 
bout with added cobra- and viper 


like movements. Viper characteris~ 
tes were introduced into her face for more animation of her brows 


land eyes and sharper fangs protruded from her mouth, 


2 of 
Radcliffe) 


AGINI 


K 


L FIRST FILM APPEARANCE: Harry Potter and th 


Tl, ADDITIONAL FILM APPEARANCES: Harry Porer and the Hi 


lood Prince, Harry be Deathly Hallows ~ 


ee EIA Ne 


Devil’s Snare. 


evibs Snare is a fleshy, rubbery plant with long shoots and erewpers that prefers dark, dank 

environments. The plant is used as the secand obstacle that Harry Potter, Ron Weasley, and 
Flermione Granger need to overcome in larry Potter and the Sorcerer's Stone on their way to tind the 
titular object. Devibs Snare hills its victims by wrapping itselfaround anything or anyone that treads or 
Falla upon it. While trapped in the plantin The Sorcerer's Stone, Hermione recalls that you can be released! 
by Devil's Snare only by letting your limbs go ling or shining a bright lighton it, preferably sunlight. 


‘The filmmakers assumed that the Devils Snare sequence in Harry Porter and the Sorcerer's, 


tone would be ereated digitally 
bh then discovered that che production enst would be prohibitive. Presented with this challenge, the (ilmmakers ealized they 
could employ a practical effect inspired by easly cinema. The scene of the Devils Snare vines encireling the three actors was 
actually shot in reverse. The giant vines were wrapped around the actors first. Hidden underneath the mass of vegetation were 
suggled” By playing the film backward, it would 
appear as ifthe actors were being enveloped by the plant. The only visual effec was the Lumus Solem spell from the wand. 


puppeteers who slowly pulled the tentacles off and away as the actors 


Previn The Whomping Willa in cen in Hare eran ike Cambro Sere 
in ul deelogent art by Dermot Power Fi Lele of Deis Sma enesoned 
by Paul Cahn or Hary Aer th Sore Ste Fg Harry Pore eal 
2 Devi Soar incon at by Pal Catling Fig Hay (Del Rall) srg 
‘withthe Devil Sear ota th same sn een Sire Sone 


fealy han, 
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. Mandrake. 


he root of the mandrake, or mandragara, can be used to revive those who have 
been Petrified. Ia Harcy Potter and the Chamber of Seerets, Hlerbology 
prokssor Pomona Sprout assigns Mandrakes to her second year students, and she 


dastructs therm to wear earmuffs as their cries can hilla person. 


Ot usu ae ee 
their erivs won'thill you yet, but they could 

Anock ye out for scaral hours.» 
—Proressor Sprout 
Harry Potter and the Chamber of Secrets film 


Visual development of the Mandrake's leaves for Harry Poster and the 
Chamber of Secrets was based on the real Mandrake plant, so named 
because it appears to have a trunk and limbs For the body of the plant, 
sealized thatthe look of the baby Mandrakes 


couldat be too cute oF cuddly as their purpose was to be destroyed in 


the ereaure shop desi 


‘order to make the Petrification eure So they tied to make them as hor 
rible and unlovable as possible, with wrinkled, screeching faces. More 
than fifty completely mechanical Mandrakes were created that made up 
the top halves oftheir flowerpots with their movement achieved by one 
‘of the most basic special eects rechniges—animatronic puppetry The 
machinery for the Mandrakes was inside the pots, operated underneath 
the Greenhouse table by controllers Once their animatronie aetion was 
tumed on, the Mandrake would eyele through a series of writhing, wrig- 


ling motions that could be sped up or slowed down. 


For Professor Sprour, Draco Malfoy and 2 few others, Mandrakes 
were constructed that had similar movement but could be removed 
from their pots and still move their mouths and appendages, accam- 
plished through radio transmitters 


Figs Dermoe Per uid al Mania o nape his vsal 
development a ar Har Rater andthe Chamber Sorts ig The 
‘animate Mandakes out othe ots nd alent crestor shop 
Fi 3 Hermione Graer (En Witon ce) pulls her Mandrake 
‘pan out for pang na sean rom Choe of Secrets ig Choe 
‘pot natsoadorable animatronic aby Mande 


x 


L.FILM APPEARANCE: Harry 
Il, LOCATION: Gree 


Whomping Willow. 


he Whomping Welow, which grows on the grounds of Hogwarts n the Harry Patter Mtns, 
is a dangerous, spitetid tree, with branches that can swing, grab, and pound. The tree is . 
rather indestructible-when Ron Weasley and Harry Potter crash the Weasley's Mying Ford 
Anglia into its branches in Parry Potter and the Chamber of Secrets, they do more damage to 
the car than the tree. There isa secretentrance in the Whomping Willow that leads to the Shricking ; 
Shack, as discovered in Harry Potter and the Prisoner of Azkaban. 


“ 
Notto mention the damage you intlicted on a j 
Whongping Wills thats been on these 
_grounds since before you were born? 
—SeEvERUS SNAPE 
Harry Potter and the Chamber of Secrets film 


Considering what the Whomping Willow needed to do in Harry 
Power and the Chamber of Secrets—swallow a car aid spit it out—the 
designers realized the tree had to be big. Very big. As often happened 
during the Harry Potter films, the idea thar che Willow needed to 
be computer-generated was tabled when the special effects, visual 
effects, and art departments put their heads and skills rogether and 
constructed a tre that grew in picces to the height of eighty-five fee. 
First, « hydraulie-motion base was built, and then it was hidden by 
the rubber-covered trunk of the tree. The car fit inte this and could 
be waved around, Then hydraulically operated branches were added 
to twist and grasp around the car The trunk and branches were 
controlled by a miniature version of the tree that was @ waldo device 
The waldo contained actuators that sent an electric signal through a 


computer to corresponding actuators in the fullsize Willow, which 


then imitated the walde's movement 


For Harry Poter and the Prisoner of Azkaban, the tree was moved from 
its location near the Tnining Grounds to an area closer tothe castle 
Ik was also downsized, as the sequence of the black dog grabbing 
Ron and dragging him inside toak place a¢ the base of the tre, The 
Whomping Willow was no less dangerous, though, grabbing Harry 
and Hermione Granger with whiplike branches. and flying them 
around through the ait, Motion-controlled rigs swang Daniel Rad- 
liffe (Harry) and Emma Watson (Hermione) around in & sequence 
that had been previsualized in an animati, whieh isa digitally ene 
ated storyboard. The rigs’ movements were imported into « computer, 
Which converted that movement into flailing, grabbing branches. For 
any action deemed too dangerous, 3-D digital models of Radcliffe 
and Watson stood in forthe actors, 


The Grevahouse. | Whomapiog Willow 
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ee ees WILLOW 

IFIRST FILM APPEARANCE: Hare Poe and he Cham 

1 ADDITIONAL FILM APPEARANCES: 
areata 


Fite, Harry Pater 


ith. 


monsite tiara 
IIL. LOCATION) The Hogwa 
Bees ee grounds in artwork by Demat 


IV, DESCRIPTION FROM HARRY POTTER AND THE 
| CHAMBER OF SECRETS BOOK, CHAPTER FIVE 
x 


‘low from bmuckle-like wigs 


eld was now trembling under a 
ida hranel 


Mimbulus Mimbletonia. 


larry Potton and the Order of the Phoenix, Neville Longbottom brings a Mimbulus 


I mimbletonia to school. This lumpy gray plant wriggles and pulsates, and squirts out Stinksap 
when irritated, Neville obviously takes good care of it; the plant is still present during a scene in 
Harry Potter and the Deathly Hallows - Part 9, in the ‘Room of Requirement, where itsits near 


the wireless transmitter. 


‘The movement of the Mimbulus mimbletonia was animated 
in a similar way tothe Mandrakes, A metal skeletal structure 
inside of the prop would twist and serunch via radio- 
controlled transmitters For simple motions such as these, 
the transmitter would be manually controlled. Creatures 
with more intricate, complicated movements would be 
activated via'@ computer program. 


In a scene in the Gryffindor common room deleted from 
Harry Potter and che Order ofthe Phoenix, Neville probes and 
prods at the plant. Ar one point he pokes the wrong place, 
and the plant spurts green sludge all over him, Director 
Dayid Yates wanted Matthew Lewis (Neville Longbottom) 
to not react as he was drenched, to remain motionless, The 
actor admitted it gor harder and harder not to flinch, as he 
knew: what was about to happen. Lewis had to change his 
wardrobe and wash up between each take, 


* 


L FIRST FILM APPEARANCE: Harry Poter and che Ordor of the Phoenix 


IL ADDITIONAL FILM APPEARANCES: 
Harry Porter and the Deathly Hallows Part 2 


IIL LOCATION: Gryffindor common room, Room of Reuirement 
IV, DESCRIPTION FROM HARRY POTTER AND THE 


ORDER OF THE PHOENIX BOOK, CHAPTER TEN: 


“[Neville},. pulled out what appeared to be «small gray cactus in a pot 
cexeept that it was covered with what Tookod lke boils rather thaw spinens” 


Bgl 


ig Neville Longhorn (Mathew Lewis) tend is 
Mibu smBlania inthe Gry Gnd eommon oor 
‘see eee fr Hany Ptr and the Oak of the Pei 
Fg Plan ort by Bab lise 


i Venomous Tentacula. 


Pen drink 

Professor Horace Slughorn as he passes by the greenhouse in Harry 
Lotter and the Hall Blood Prince. In a scene unigue to the tl, Slaghora 
4s snipping off loaves trom the Venomous Tentacula, a bushy plant with 


ig the Felix Felicis potion, Harry Latter comes upon 


tendrilstentaculathateontain the venom in venomous. The sinuous, grasping 
movement of the Tentacula’s tendrils was computer-generated. 


“ 
Abe those Tentacua eaves, sir? 


Theyre very valuable, aren't they?” 
—Harry Porrer 
Harry Potter and the Half-Blood Prince filma 


52 
inhouse; Fig. Hay ' 


Bee (Daie Radi 
Taner vessel 


VENOMOUS TENTACULA 
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I. FILM APPEARANCE: Haity 


wer and the Half-Blood Prince 


Tl. LOCATION: Fi 


IIL, DESCRIPTION FROM HARRY POTTER 
BER OF SECRETS BOOK, CHAPTER SIX: 
rp slap toa spy q 


AND THE CHA 


Aly own interests are ... purely academic, of course.” | Profe dark re 
—Horace Sivcuorn | os 


Harry Potter and the Half-Blood Prince film 


Fes. 


Dirigible Plum. 


nthetin Harry Potterand the Deathly Hallows Part], Dirigible 

Plums are depicted growing upside down amid the dark shiny leaves 
of its bushy tree, as observed by Harry Patter, Hermione Granger, and 
Ron Weasley when they see the plant beside Lenophilius Lovegood's house 
in Deathly Hallows — Part 1, Onanye-colored, they are shaped more 
bike a radish than a plum. They are also capable of loating cwvay lhe a 
tiny heliurn fled blimp. In Harry Patter and the Onter of the Phoenit, 
Lina Lovegood wears apair of Dirigible Plum-shaped earrings, Goanna 
Lynch, who played Lana, crafted the radish-shaped earrings, among other 
jeweley she created for her character throughout the flins. 


Sap off the Dirigible Plums?» 
—Ron WEASLEY, READING 
A SIGN OUTSIDE OF THE 
Lovecoops’ HOUSE 
Harry Potter and the Deathly 
Hallows —Part 1 film 


DIRIGIBLE PLUM 
* 
1 FIRST FILM APPEARANCE AS JEWELRY 
Herry Beton the Order of be Phenix 
| 1 FIRST FILM APPEARANCE AS PLANT: 
} 


Harry Potier and the Deathly Hallows — Part 1 


IIL LOCATION; Xenophilius Lovegood’s House -: 
| IV. DESCRIPTION FROM HARRY POTTER AND 
THE DEATHLY HALLOWS BOOK, CHAPTER TWENTY: 
“The stepping path leading t he fone door was overgrown 


witha varity of odd plants, including a bush covered in at 
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